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—the unrivalled Kodak 


‘Retina’ system 
Cameras and accessories 


—made in the Kodak precision-camera factory in Stuttgart 


Kodak Limited, London *Kodak’ is a registered trade-mark 





For the BEST in photography 


The VITO CL 


One of the latest models in a famous range of 35 mm. miniatures; with the new f/2.8 
50mm Lanthar lens, incorporating rare-earth lanthanum glass elements for ex- 
ceptional definition and colour correction. Fitted with a Pronto LK shutter, speeded 
from |/15th to 1/500th sec., self-timer, flash synchronised. 

The built-in exposure meter is coupled to the diaphragm with indicator visible on 
top of camera body for easy aperture setting. 

Other features include a crystal-frame finder giving |: | image, 3-zone focusing; and 
built-in depth-of-field scale for accurate focus at large apertures etc., etc., and the 
price is £29/18/8 or deposit £6/8/8 and 12 monthly instalments of £2/2/1 


—see the BLUE BOOK 


With 224 pages and about |,000 illustrations, the 1960/61 Blue Book describes the best equipment available 
today—about 212 cameras; slide projectors, enlargers, flash equipment, darkroom apparatus etc., plus cine 
equipment, with all the facts you need to make your selection. It will bring you up-to-date on the finest 
modern equipment and its cost is 2/- post free. 


The PRADOVIT F R The Photax PARAGON 


With the new 9cm. 2.5 
Colorplan lens, this slide pro- 
jector by Leitz will make the 
absolute best of your trans- 
parencies. The picture shown 
is unsurpassed for colour con- 
trast and for definition right 
up to the edge of the picture. 
Iumination is by 300-watt 
lamp; the magazine holds 30 
slides, and the condenser may 
be adjusted for 4 x 4cm. as well as for 35mm transparencies. A 
supplementary heat filter allows the use of a 500 watt lamp if 
required. The Pradovit F has a remote-control cable for slide 
changing and focusing from up to I5ft. from the projector. Price 
£49, 16/- or deposit £10/6 - and 12 monthly instalments of £3, 10/10. 
300 watt lamp extra £1,143. SOO watt, £2/6-. Supplementary 


—see WALLACE HEATON 


Every photographic service that the amateur needs is provided—and everything is of the highest standard. 
Before-and-after-sale advice, fine processing (especially of colour) repair and overhaul,{mail order and 
export—all are included, and all are administered by a staff of trained experts. Easy payments and part 
exchanges will help you to get the finest equipment—and the Wallace Heaton Service will give you 


photography at its onl 


A well-designed, well-built enlarger for 
negatives from 35mm to 34 x 2¢in. The 
large lamphouse is cooled by convection. 
The lamp stem is adjustable laterally 
and vertically for evenness of illumin- 
ation. The chromium plated steel column 
is 30ins. long, with a quick-release lock, 
and there is bellows extension of Bin. 
with smooth twin-bar friction drive 
focusing. The enlarger head can be tilted 
for horizontal projection. Price, less lens 
and complete with diffuser, 44ins. 
condenser mount and flange, £12/1/2. 
35 mm glassless negative carrier, £1/11/5 
extra. 75 watt lamp, 3,11 extra. 
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DOLLONDS| @ 


LOOK FOR THE OWL IN THE WINDOW 


Projectors that will Please 


You will always find a wide selection of Projectors 
and Screens at Dollond Branches 


Voigtlander Zettomat Zeiss lkhomat LEITZ PRADOVIT-f PROJECTOR 
Automatic Slide Projector } 


An exciting new projector with press button and 
remote control, a brilliant 100 mm. f/4 Talon lens 


and an ingenious device that prevents card mounts =~ With Remote Control Focus 
fr i i : : 
om “popping Interesting features are: Remote and Slide Changing 


control of slide changing and focusing with alternative A new Zeiss projector with 100mm. Zeiss £/2.5 | 

ush button controls on the projector; ion | - - 

pu projecto suctio Diatar, automatic slide feeding and remote control Well-known Leitz Pradovit magazine loading pro 
jector, for 2 x 2in. slides. For use with 150, 300 or 


ventilation, keeping the projector cool however 
long in use. Specially designed 100 mm. f/4 Voigt- focusing. Illumination is by 300 or 500-watt pin- 500-watts, blower cooled 


lander Talon lens; pre-heating of cardboard mounts base lamp. Slides can be projected forward or . 
preventing ‘popping’; 300-watt pin-base lamp; backward by push button on the projector or Pradovit-f, 100. mm. {/2.8 Dimaron, o's 
provision for tape recorder impulses remote control 30-slide magazines, (same as Pradovit-f, 90 mm. {/2.5 Colorplan, UCPLU 
Price of projector with two magazines. Leitz and Agfa). The projector is fan cooled and : 
£43.15.10 also has a device to prevent slide ‘popping Pradovit-f, 120 mm. f/2.5 Hektor, UCWQU 
eae £547 
Price without lamp 
300-watt pin-base lamp €2. Price complete with 


SoEe Extra Hest Filter, for 500-watt, 
lamp €45/15/-. Or Deposit of £9/15/- and 12 monthly £52.10.0 UDKaU £1 18 


payments of £3/4/6 ‘ | Spare Magazine, each 10 
Case accommodating projector, lead and two maga- Lamp 300-watt €2. 500-watc £2/15/-. Price of Box of 5 Magazines : so 
zines attractively designed, to hold projector stable Ikomat with 300-watt lamp €54/10/- Or Deposit | Projector lid, for protection and trans- 


of £11/10/- and 12 monthly payments of £3/17/1 \ port, UCHRU a2 9 








Smm. PSM imperial Smm. Bell & Howell Lumina Projector 


The well-known 8 mm. Pro- The new BELL & HOWELL LUMINA 
: Fy leads in mm. projection field with many 
jector by Eumig. } ’ new and advanced features. Note the 

@ A pre-centred i2 volt 100 watt high >> 1 / following 

intensity lamp ‘ 3 ° Self-chreading, automatic and accurate 
@ Forward, reverse and single-frame 4\) z } 
projection. 

@ Provision for manual single-frame 

picture transport = 

@ Power rewind. : Power rewind and gear driven reel arms 

The capacity is 400 ft. spools and the $ 

projector is complete with 2 spools, Adjustable Speed Control. 14 to 24 f.p.s 

lamp and built-in sound coupler 4 ] Still picture and reverse projection 


Tru-flector lamp giving maximum light 
concentration 


New f/1.2 Proval lens 














£43.5.0 sa & . Projector completely folds in its own case 
Or Deposit of €£5/5/- with 8 monthly . t Price complete with lamp 
payments of £4/19/9. ae es :~ 
~ . oe £54.18.6 
8 mm. Eumig P8M Projector ES 
Similar in design but without sound coupler, £36 | Or Deposit of €11/18/6 and 12 monthly 
Or Deposit of £4 and 8 monthly payments £4/4/- | payments of €3/7/1 or 18 at €2/12/7 
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The portrait is of FRANCES 
McLAUGHLIN - GILL, 
famous Voeue and Glamour 
photographer from New 
York, whose pictures are 
such a feature of this num- 
ber. The piece on ‘Franny’ 
was written by Tina 
Fredericks who, for ten 
years, was picture editor of 
Glamour magazine and who 
is also a close personal friend 
of the photographer and her 
family. Miss Fredericks is 
the daughter of Kurt 
Safranski of pre-war Berlin 
Illustrierte fame and a 
founder of Black Star. 

There is a lot of good in- 
formation in Arthur 
Palmer's treatise on 
DEVELOPMENT. — which 
fills over four pages of this 
issue. The many different 
factors involved in getting a 
full range of varying deposits 
of silver on a negative are 
points which should be 
known to all who wish to 
master sound technique. 

Quality in photography, 
after all, depends on good 
technique, which is some- 
thing anyone should be able 
to master. 

Arthur Palmer's article 
and diagrams should help to 
explain the development 
side—-and that is quite an 
important one. 

Readers’ Pictures again 
provide an opportunity for 
reader-participation and a 
chance of earning guineas 
for publication fees. Have a 
look at those shown this 
month and see whether you 
can submit something. 


Editorial Director, Norman Hall 
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WOMAN WITH A CAMERA 
Franny, Tina Fredericks . 
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Photography Year Book, 1961 
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READERS’ PICTURES 


John S. Murray—Simon _ Benton 
P. H. T. King—Hd6lzl Hansgeorg 
J. H. Boreham 
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Learning the Trade oes ee 44 
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DARKROOM FACTS 


Developing the Negative. Arthur 
Palmer 


EDOUARD BOUBAT. 
famous photographer of 
the French magazine 
Réalités. made the de- 
lightful pattern shot for 
the October cover. With 
Leica M3 and Koda- 
chrome, he exposed 1/30, 
f/8, using an f/2 Summi- 
cron lens. Picture was 
made on the Gold Coast. 
A Parisian, Boubat seems 
fascinated by the seashore 
and its life. 


NEXT MONTH 


F GRUNZWEIG 


What is humour in photography, 
or in any other medium of ex- 
pression? What is funny to one 
person falls flat with another and 
no joke is made to be enjoyed by 
everyone. 

F. Grunzweig thinks he knows, 
and he has written a very enter- 
taining piece to accompany a 
series of photographs which he 
believes to be humorous. 

You can read this and judge 
for yourself in the November 
number, which will be one of the 
brightest and best we have pro- 
duced this year. Humour in 
photography will also provide a 
theme for our next assignment. 

Colour in the October number 
will be by that master photo- 
grapher, Irving Penn. Remember, 
PHOTOGRAPHY shows colour in 
every issue and it also shows the 
best colour, with the best articles. 

One of the features of the 
November number will be a com- 
plete section devoted to High- 
lights from Photokina. The big 
German Camera Fair is held at 
the end of September and we will 
be telling you all the worth-while 
items of news in our next issue. 

Downtown Los Angeles will be 
one of the big features for next 
month and the pictures and text 
are supplied by a Hollywood 
script writer, Dennis Cameron, 
who recently visited this coun- 
try. While here, Mr Cameron won 
a first prize in the Observer 
photographic competition. 
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international Misunderstanding 


NCE every year, from room 602 of a 7th Avenue 
New York address, there come three envelopes 
with cyclostyled contents, asking me to nominate my 
choice of those I consider to have contributed most, 
through photography, to international understanding. 
One of the envelopes is addressed to PHOTOGRAPHY, 
one to Photography Year Book, and the third to a tech- 
nical magazine which has been defunct for nearly six 
years. 

When I receive them I tear them up and throw them 
into the wastepaper basket. 

rhen, every year, about two or three months later, a 
second batch of envelopes comes along: Each of these 
contains a letter of thanks for my ‘co-operation in send- 
ing along nominations for the International Under- 
standing Through Photography Award’. Also enclosed 
in each envelope is a ballot form, containing a list of 
names of about 80 different people who have been 
nominated in the first round-up. With each form I am 
asked to indicate my first, second and third choice for 
the honour of winning the annual award. 

And what of the names? The list provides a some- 
what startling cross-section of top and bottom photo- 
graphers—some famous and some unknown. Some are 
not even photographers. Others are rank amateurs of 
the club competition variety. One of those included in 
this year’s list has as his only apparent claim to fame 
the success of selling an occasional feature to the oldest- 
established of Britain’s three weekly photographic 
magazines. 

This is hardly worthy of an award for the promotion 
of international understanding. 

There is one name in this new list which seems, at 
first, to fit in with the professed spirit of the competi- 
tion. It belongs to a girl photographer who, by her skill, 
personality and deep sincerity actually had done some- 
thing to promote understanding between Russia and the 
West—which, | suppose, could be classed as inter- 
national. 

The name was Lisa Larsen and one could not find 
any objection to this choice—except on one fairly 
important point. Lisa Larsen died nearly two years 
ago. 

At least one other person included in this list has 
qualified for supernatural rather than international 
understanding. There could be others as well. 

Quite obviously, no worth-while conclusions are 
going to be reached from a system which works so 
mechanically and inefficiently. 

Photography seems to attract a steady stream of 
well-meaning busybodies who are for ever trying to 
prove (a) that it is respectable, (b) that it is significant, 
and (c) that it is an art. They are everywhere and 
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nationality does not seem to have much to do with 
them except, as a general rule, Americans and Germans 
seem to produce the more pompous of the species: 

A lot of trouble stems from the fact that some restless 
individuals are not content with being good and suc- 
cessful photographers; they feel they must also be 
recognized as great artists, and in their urge for fame 
and immortality they are apt to become precious, tem- 
peramental and boring. 

On a slightly different level, the same itch to be some- 
one because one has a camera drives wives to distrac- 
tion and upsets the smooth running of camera clubs. 

By for ever trying to prove that someone is better 
than someone else, photographers are apt to get the 
idea that photography is some sort of a competition 
rather than a means of individual expression and uni- 
versal communication. 

After all, it is the one ‘written language’ which hap- 
pens to be intelligible to people of all nations and it 
does not require some mysterious American oragniza- 
tion to prove that somebody does something more than 
somebody else in promoting international understand- 
ing by use of the camera 

Who cares about that? 


Camera Fair 
OTOKINA, the big German Camera and Equip- 
nent Fair, will be in full swing during the last week 
in September and, as usual, PHOTOGRAPHY will have its 
own team on the spot 

The November number will contain all you really 
want to know about this big event and we will do our 
best to make the picture both authentic and enter- 
taining. 

The outstanding progress made by the Japanese 
camera industry during the last two years has captured 
the imagination of all photographers, and it has cer- 
tainly not gone unnoticed by the manufacturers in 
Germany. 

There have been rumours and denials of rumours 
and, as is usual in the period just prior to a Photokina, 
there seems to be nothing definite about anything. Leitz 
have announced the introduction of a new 8-mm cine 
camera, but they have given no support for a widely- 
spread rumour that there is to be a Leica with penta- 
prism focusing. They must be well aware of the oft- 
expressed opinion that such a modification is long 
overdue—even if they do not necessarily agree with it. 

A lot has been promised on the ‘cultural’ side of 
Photokina and the great rambling galleries will un- 
doubtedly be filled with many different exhibitions. In 
past years these have included some interesting and 
educational displays, as well as much which was neither 
interesting nor educational. 

Well, we shall know all about it soon enough and it 
will be our job to bring you back all the worth-while 
information we can gather. 

NORMAN HAL! 





More in your picture 


with 
Ww ES Ve 


higher light output 


Photoflash 





“i 7,500 lumen seconds 


See how the new G.E.C. Photoflash 

bulbs enlarge the scope of your 

camera work. With 1,000 extra lumen / 
seconds for your black and white (4) Picture taken with old 
pictures—as many as 3,500 lumen bs Photoflash bulb 
seconds for your colour shots—you ‘1 
can get more subject matter on and 
more value from each exposure you 
make. And notice you get this higher 
light output from a much smaller 
bulb! Result: a much handier pack. 
Ask for the new G.E.C. Photoflash 


bulbs today. No. 1 and No. 1BS, 8d. eke . 
and 9d. only. The General Electric Co., Ltd., 


Osram Lamp Division 





TOPICS 


PLANTS IN CLOSE UP 


[HE ILLUSTRATION below depicts the 
stings of a stinging nettle, magnified 
about 50 to 60 times and photographed 
through a microscope by C. Postma, of 
Holland 

It is a much-reduced reproduction of 
one of the superb illustrations from a 
new book, Plant Marvels in Miniature, 
by C. Postma, with a foreword by Pro- 
fessor C. D. Darlington, FRS. This has 
just recently been published by George 
G. Harrap & Co Ltd, of 182 High 
Holborn, London W1. The price is 45s. 

The author is a scientist, but he is also 
a highly proficient photographer and 
he has used his technique to conduct the 
reader on a fascinating photographic 
exploration into the plant world. 

Mr Postma begins each chapter with 
a slightly enlarged photograph of the 
various parts of a plant in their familiar 
form. Further photographs then show 
increasing magnification until, at 3,000 
times, complex and beautiful structures 
are revealed. By captions, written in 
simple language, the author explains 
how the various parts of the plant are 
related to each other 

This is a beautiful book which could 
only have been made by the application 
of photography. Printed by finest 
gravure in the Netherlands, the illustra- 
tions are truly photographic. 


SEPTEMBER COVER 


THe LOVELY girl in the surt picture 
which was used for our September cover 
was taken by Bill Farley, of Brentwood, 
Essex. Quite inadvertently, Mr Farley 
was not credited in our last issue and we 
are happy to make good the omission 
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COPPER MINE PHOTOGRAPHY 

A READER, Mr M. J. Hughes, who is staff 
photographer for the Tothill Press Ltd, 
has sent in a fine collection of pictures 
taken down a copper mine, together with 
a letter commenting on Kevin Mac- 
donnell’s article in the September num- 
ber. Mr Hughes writes: 

‘It was with great amusement and 
sympathy that we read Kevin Mac 
donnell’s report “Down in the Copper 
Mine” in “Roundabout” last month, 
especially with regard to the type of 
equipment he used. For the benefit of 
any reader attempting such specialized 
work, may I relate my experiences at 
the same mine? 

‘As Kevin Macdonnell states, lack of 
light, poor reflecting surfaces and the 
foggy atmosphere are the major prob 
lems. A Rolleiflex is unsuitable, not 
only because it is difficult to re-load in 
dark and wet conditions but because it 
has no wide-angle lens—most important 
for underground photography. The pro 
duction of 4,000 tons of ore daily must 
be maintained, so one must work as 
quickly as possible and no duplication 
of shots is permissible. Some of the 
caverns are the size of the Festival Hall, 
containing very large equipment simi 
lar to that used in constructing our new 
motorways. To light these areas satis 
factorily, electronic flash is not practical 
The “old-fashion” flashbulb comes into 
its own, together with the “old-fashion” 
tripod and open flash technique! On 
nearly all my underground pictures for 
our Mine and Quarry Engineering jour 
nal covering the St Patrick’s Copper 
Mines Ltd at Avoca, Co Wicklow, 
five PF100 flashbulbs were employed 
They were placed behind the equipment 
and at an angle of about 45° to the 
subject. Never, if avoidable, at the 


ne Photography’ 


camera position, as flare from dust and 
gelignite fumes would cause flat nega- 
tives 

‘If I repeated the job, ten PF100 
flashbulbs would improve results, not, 
aS Kevin Macdonnell estimates, “two 
flash units, one being operated by a 
slave unit’. One has to bear in mind, 
however, that there is a limit to the 
number of flashbulbs which can be car- 
ried. My equipment consisted of a 5 x4 
MPP Technical camera with normal and 
wide-angle lenses, using Panchro Royal 
sheet film, tripod, one flashgun with two 
extensions and one with a single exten- 
sion. Focusing on the screen was made 
possible by shining cap lamps at the 
camera and the subject was positioned in 
the wire frame finder. The flashbulbs 
were fired and a few seconds’ exposure 
given to allow the vehicle lights to 
register.” 





WIKO 2’x2" 
TRANSPARENCY 
HOLDERS 


Specially designed for the 2” x 2” slide user who 
appreciates the best in projection accessories. Wiko 
2” x 2” holders for 24 mm. x 36 mm. transparencies 
cost only a few pence each. Packed in cartons of 20, 
they offer all the advantages of the most expensive 
slide-holders, eliminate film buckling, scratches, 
finger marks and the intrusion of dust and moisture. 
Carefully prepared from first quality glass with heat- 
resistant hard plastic black and cream-coloured 
frames, Wiko holders are speedy and simple to use, 
can be re-used over and over again with different 
transparencies, show up easily in the dark and are 
very light in weight. 


7/3 for 20 


The transparency is The black cover is then 
Glasses and plastic placed between the clipped into position, 
holders are separately glasses, which fit into the giving complete protec- 
packed for easy handling centre of the holder. tion at all times. 





NEBRO- READY-MOUNTS 


for 35mm. transparencies 


self-sealing Ready-mounts with positioning 
lines for easy mounting. Similar to Nebro 
transparency holders, but in thinner card, and 
without cover glasses. 

Per box of 20 


FROM ALL GOOD 
PHOTO SHOPS 


Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED «+ LONDON 





TOPICS 


FOR CARDIFF READERS 


More facilities and larger stock will be 
available at the new Lewis Newcombe 
shop in Cardiff, opened recently at 3 
Central Square 

The shop in Castle Arcade, opened 
twelve years ago, has been vacated. 


ILFORD COLOUR MATERIALS 


ILLUSTRATED leaflets on Ilfachrome and 
Ilfacolor have been published and will 
be available at dealers’ shops. 

That on Ilfachrome, the transparency 
process, sets out the services available 

printing, duplicating and the making 
of monochrome negatives from colour 
transparencies 

In the Ilfacolor leaflet there are simple 
but useful hints on exposure-meter 
settings, tables and flash factors. 


YASHICA POLAROIDS 


Two Mope-s of the Polaroid Land one- 
minute camera are to be manufactured 
under licence in Japan, subject to agree- 
ment by the Japanese Government to 
the import of films to fit them. 

This agreement is expected to be 
forthcoming, and the manufacture by 
Yashica Co of IIOA and 150 type 
cameras will begin. The initial ouiput 
will be absorbed by home markets, but 
cameras will be exported in due course. 
None will go to the United States. 


CAMERAS IN JAPAN 

ONE PERSON in seventeen in Japan now 
owns a camera. This is about four times 
as many as ten years ago. The photo- 
minded Japanese even have an annual 
Photography Day—June 1—and nation- 
wide programmes are staged in celebra- 
tion of this. A recent photo contest 
netted a total of 200,000 entries, which 
is believed to be a world record. The 
monthly output of cameras is 130,000, 
about $0 per cent of which are exported. 


Three of the leading Donvin/Dumar execut 


societies principally on the care and ser 


systems. Keith Berry (right) is already a well 


in the cine side. Ronald Smith (centre 
mechanisms and believes he has handled 
them. He is our mentor on lens examinat 
hails from Jena and has been acknowledge 
has carried out research at Jena Universit 
secretaries interested should write t 


A 


Road, Acton, London W3 


MODELS FEES AND RELEASES 


FoR YEARS the somewhat complicated 
business practices relating to the use of 
photographic models have allowed of 
misunderstanding. 

With a view to clarifying matters, the 
Institute of British Photographers and 
the Institute of Practitioners in Adver- 
tising have collaborated in drawing up 
a document setting out the terms for 
employment of models and a straight- 
forward release form from which legal 
jargon has been excluded while retaining 
legal validity. 

Terms for the Employment of Models 
sets out in clearly worded paragraphs 
details of fees, normal conditions of 
engagement, individual contracts, work- 
ing time, cancellations, punctuality, 
duplicate sittings, methods of payment, 
etc., applicable for professional models 

The folders relating to terms are 
priced at 10s Od per dozen and the 
release forms 15s Od per hundred. Both 
are available either from the offices of 
the IBP, 38 Bedford Square, London 
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ble to address photographic 

J ent and on the design of optical 
lecturer who is particularly interested 
ve knowledge of lenses and camera 
camera available and dismantled 
eries. Dr Fritz Schubert (left) 
authority on optical design. He 

ptical designer at Carl Zeiss. Society 
nager, Donvin/Dumar Ltd., 73 Avenue 


WCl, or the IPA, 44 Belgrave Square, 
London SWI. 


NEW OPTICAL GLASSES 

Ik YOU WERE ASKED how many kinds of 
optical glass there are, what would 
your guess be? Would it be dozens or 
hundreds? 

This question is prompted by a news 
note that two recent supplements to the 
optical glass catalogue of Jenaer Glas- 
werk Schott & Gen of Mainz specify no 
less than 26 new types, bringing the 
total of that particular works to 232. 

Some of the new glasses replace earlier 
types and offer better resistance to 
weathering and generally improved 
chemical stability. The presence of 
bubbles and striae has, it is stated, been 
reduced to a minimum. 

But the chief value of the new glasses 
is to the lens designer who can utilize 
the improved physical characteristics, re- 
fractive and dispersive, to compute 
simpler lenses, possibly reducing the 
number of elements without loss of 
optical performance or improving on 
complicated systems. 

Some of the new glasses fill gaps in 
the range hitherto available, and will 
afford opportunities of development far 
outweighing the actual number of new 
types of glass. 

Schott are renowned for _ their 
research in the field of optical glass 
production, 


DA-LITE SCREENS 

WITHIN the next week or so, it is ex- 
pected that Da-Lite screens will have 
reached dealers in this country. 

The Da-Lite Screen Company of 
Indiana has a reputation going back 
over half a century for quality screens. 

Rank Precision Industries will be 
distributing in this country and the 
prices are remarkably low. Three tripod- 
type screens are announced, all with 
beaded surfaces: 40 x 30. inches, 
£4 19s 6d; 40 x 40 inches, £5 19s 6d; 
50 x 50 inches, £7 19s 6d. 








CITY SALE & EXCHANGE LID 





93-94 Fleet Street, E.C.4 


Phone: FLEet St. 9391-2 





63-66 Cheapside, E.C.2 


Phone: CiTy 1124-5-6 





| Leadenhall Street, E.C.3 


Phone: MIN 1156 & 6253 





BETTER VALUE THAN EVER 


The 1960 Rolleis 
TELE-ROLLEIFLEX 
With 135 mm. f/4 Sonnar, with exposure 
meter £185 
Tele-Rolleifiex, without meter 
Ever Ready Case : 
ROLLEIFLEX 2.862. 
F/2.8 Planar, with meter 
F/2.8 Planar, without meter . 
F/2.8 Xenotar, with meter 
F/2.8 Xenotar, without meter 
Ever Ready Case ; ‘ 
ROLLEIFLEX 3.5F 
F/3.5 Planar, coupled exposure meter.. £119 
F/3.5 Xenotar, coupled exposure meter £110 
Ever Ready Case £6 
ROLLEIFLEX ‘T’ 
F/3.5 Tessar, with meter , 
F/3.5 Tessar, without meter £75 
Ever Ready Case : ; £6 
ROLLEIFLEX 4X4_ 
F/3.5 Xenar ‘ ’ £46 5 
Ever Ready Case s vee £3 10 
ROLLEICORD Va 
F/3.5 Xenar EAE oe - ... £48 13 
Ever Ready Case...... £4 16 
Call and inspect the new ZeissCONTAREX, The last word in 
precision 35mm. apparatus. With f/2 Zeiss Planar lens coup- 
led meter; penta prism, etc,€227/19/11. (Or on Easy Terms.) 


TRY OUR SPECIAL POSTAL SERVICE FOR 1} 
oO 


UR ‘“‘NEW PROCESS” ; 


NNO NO 


£171 
£8 
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Ask for Brochure and Mailing Envelopes! 
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ENJOY 
BETTER 
PHOTOGRAPHY ! 
with a 
CITY SALE |: 
CAMERA : 


Our experience, extending over 

60 years, enables us to offer you 

unique advice in the choice of a 

camera—one best suited to your 

to your wishes, to your 
pocket. 


ee ee ee eee 


needs, 


wee ew ee ere eee ee ne ee ee ee, 





EASY TERMS 20% 


DEPOSIT 


BALANCE IN 12 MONTHS 





FULLY AUTOMATIC 2 x 2 in. 
SLIDE PROJECTORS 


Leitz Pradovit-F 2 x 2 in. Slide 
Projector with remote control slide 
changing and focusing, 300 watt lamp, 
blower cooled, price complete with 
one magazine and 300 watt lamp 


£48 159 


Liesegang “‘Fantax Automat” with 
remote control slide changing and 
focusing, 500 watt lamp, blower 
cooled, has a built-in interval timer, 
price complete with one magazine and 
500 watt lamp 


Paximat-S Projector, fully auto- 
matic, 300 watt lamp, blower cooled, 
price complete with 300 watt lamp 
and one magazine 


£60 100 


£36 116 











HAVE YOU SEEN THE NEW 

35mm. PERIFLEX ‘GOLD STAR’ CAMERA’? 
With f/2.8 50-mm. LUMAX 4 element lens £45 0 0 
With f/2.4 50-mm. COLOR LUMAX 6 
element lens £49 0 0 
With f/1.9 50-mm. 6 ‘element LUMAX lens £53 0 0 
New Focal plane shutter | second to 1/300th second 
and each lens in rectilinear focus mount ranging from 
infinity to ten inches 
Ask for further details of these splendid models 


The 35-mm. 





No technicalities needed here. 
AGFA OPTIMA The Optima works it out for you 

—you just compose, press the 
Fully Automatic magic key—and release, for a good 
picture every time. Price £39/2/3; and on easy terms 








i 

! 

DEVELOPING :PRINTING :ENLARGING ,; 
® 























REALE: 


9 inch f/3-5 


This is a lens for the man who wants 
nothing less than the best for enlarging. 
The elements are made from new types of 
optical glass giving superlative resolution 
over the whole of the field. It is specially 
suited for making colour prints. 

Price £11. 0. 10. inc. tax 


te for Lens Brochure 


WRAY BROMLEY KENT 





TOPICS 


DEATH OF DR. MEES 


AN OUTSTANDING figure in the field of 
photographic research, C. E. K. Mees, 
psc, FRS, died on August 15 at his 
home in Honolulu. Up to the day of his 
death at the ripe age of 78, he retained 
his interest in photographic research 
and was still a member of the Board of 
Kodak Ltd. 

Mees was born in Wellingborough, 
son of a Wesleyan minister, attended 
Kingswood School. Bath, and _ later 
went to St. Dunstan’s College, where he 
met Samuel E. Shepherd, whose name 
also gathered lustre for his photographic 
research. Their friendship continued 
until Shepherd’s death in 1948. 

They worked together at University 
College, London, on the theory of the 
photographic process under Sir William 
Ramsey. Their researches earned them 
their BSc in 1903 and psc three years 
later. Their theses were published as a 
took, Investigations on the Theory of 
the Photographic Photographic  Pro- 
cess, affectionately known as ‘Shepherd 
and Mees’. 

For the following four years Mees was 
a partner and joint managing director 
of the famous Croydon firm of Wratten 
& Wainwright, where in his first year he 
manufactured a successful series of 
panchromatic plates, lens filters and 
darkroom safelights. Later he evolved 
special plates for photo-engraving and 
spectrography. He also pursued 
research which included the _ first 
measurements of the resolving power 
of emulsions 

In 1912 he accepted George Eastman’s 
invitation to join the Kodak Company, 
1 condition being that the firm of 
Wratten & Wainwright was purchased 
at the same time. He went to the Kodak 
Park Works, Rochester, New York, to 
organize and direct a research labora- 
tory 

Thereafter the impetus of his drive 
and guidance in research gained momen- 
tum. In 1923 he was made a director 
of the company. In 1942 he published 
his Theory of the Photographic Process, 
a compendium of photographic science. 
From the laboratories under his direc- 
tion came achievements which laid the 
foundations of home movies, colour 
processes and the simplification of 
photography for the masses. 

But brilliant scientist that he was, he was 
also a business man and early grasped 
the significance of science in industry 
as was shown in a speech he made years 
ago. Here is an extract: ‘Scientific 
research is the yeast of business. It 
leavens the mass, transforming it into a 
system which results in the continuous 
production of new and valuable inven- 
tions. At the same time, like yeast, 
science grows as it is nourished by the 
industry which it is transforming. Thus 
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Dr. Mee: 


the association of science and industry 
strengthens both, and this is reflected in 
material prosperity and intellectual pro- 
gress.” 

A prolific author, he wrote some 150 
publications, more than a hundred of 
which were scientific papers. He was 
elected a Fellow of the Royal Society 
in 1939 and was recipient of numerous 
scientific awards including the RPS Pro- 
gress Medal in 1913 and again in 1953. 
the John Scott Medal and Award of 
the City of Philadelphia in 1921, the 
Jansen Medal of the Societé Francaise 
de Photographie in 1923, the Progress 
Medal of the SMPE and the Henry 
Draper Medal of the National Academy 
of Sciences in 1936, the Rumford 
Medals of the American Academy of 
Arts and Sciences in 1943, the Adelskold 
Medal of the Swedish Photographic 
Society and the PSA Progress Medal in 
1948 and the Franklin Medal in 1954 

Learned societies on both sides of 
the Atlantic bestowed their honours on 
him. 

It was not until 1950 that he became 
an American citizen and he retained his 
interest in the country of his birth 
throughout his crowded life. He was 
responsible for founding the Research 
Laboratory of Kodak Ltd in 1929, 


OPEN EXHIBITIONS 


13th Magic Empire Colour Slide Exhi- 
bition: closing date October 1. Entry 
forms from Joe E. Kennedy, 1029 
Kennedy Building, Tulsa 3, Okla- 
homa, USA. 

7th Ceylon International Exhibition: 
closing date October 6. Entry forms 
from Hon Sec, Photographic Society 
of Ceylon, Lionel Wendt Memorial 
Art Centre, 18 Guildford Crescent, 
Colombo 7, Ceylon. 

Chicago International Exhibition: 
closing date October 15. Entry forms 


from Mr Loren Root, 3314 Central 
Street, Evanston, Illinois, USA. 

10th Worcester International Exhibi- 
tion: closing date October 19. Entry 
forms from Mr E. Finch, 16 West- 
minster Road, Ronkswood, Worcester. 

21st Japanese International Salon: 
closing date October 31. Entry forms 
from Salon Secretary, 21st Inter- 
national Photographic Salon of Japan, 
The Asahi Shimbun Building, Yura- 
kucho, Tokyo, Japan. 

33rd Lincoln Salon: closing date 
November 5. Entry forms from Mr J. 
Barnatt, 7 Haffenden Road, Lincoln. 

10th Grupo Desportivo da Cuf Salon: 
closing date November 10. Entry 
forms from Grupo Desportivo da Cuf, 
Barreiro, Portugal. 

6th Eastern Cape International Salon: 
closing date December 20. Entry 
forms from Mr Jack Robinson, PO 
Box 1322, Port Elizabeth, Cape 
Province, South Africa. 

4th Hungarian International Exhibition: 
closing date January 15. Entry forms 
from Association of Hungarian Art 
Photographers, PO Box 166, Buda- 
pest, Hungary. 


CAMERA EVENTS 
Royal East Berks Agricultural Show, 
Maidenhead, Berks October | 
Costermongers’ Harvest Festival Service, 
St Martin-in-the-Fields, Trafalgar 
Square, London October 2 
Seamen’s Sunday, Boston Lincs 
October 2 
October Bridge Fair, Fair Meadow. 
Peterborough, Northants October 4-8 
Devon Cattle Breeders’ Society Autumn 
Show and Sale, Exeter, Devon 
October 5 
New Forest Pony Sales, Beaulieu, near 
Lyndhurst, Hants October 6 and 27 
Nottingham Goose Fair, Nottingham 
October 6-8 
Houghton Feast Fair, Houghton, Co 
Durham October 7-10 
Hereford Herd Book Society’s Show and 
Sale, Hereford, Herefordshire 
October 10 and 11 
Hull Fair, Kingston-upon-Hull, Yorks 
(provisional) October 11-17 
Royal Ulster Agricultural Society's 
Autumn Show and Sale, Balmoral, 
Belfast October 12-14 
Stratford upon Avon Mop Fair, Strat- 
ford, Warwicks October 12 
Banbury Michaelmas Fair, Banbury. 
Oxfordshire October 12-14 
Warwick Mop Fair, Warwick, Warwicks 
October 15 and 22 
Pack Monday Fair, Sherborne, Dorset 
October 17 
Salisbury Pleasure Fair, Salisbury, Wilts 
October 17-19 
Royal Jersey Agricultural Society’s 
Autumn Show, Jersey, Channel Islands 
October 19 
Ilkeston Annual October Fair, Ilkeston, 
Derbys October 20-22 
Stratford upon Avon Runaway Mop 
Fair, Stratford, Warwicks October 21 
Faversham Carnival and Torchlight 
Procession, Faversham, Kent 
October 29 





FOR 
SUCCESS 
INA 


FLASH 
AGFA FLASHGUNS 


AGFALUX FOLDAWAY FLASHGUN 

Folds away—to 34” x 24” x 14°. Designed for capless bulbs. 
Collapsible fan-out reflector. Ejector bulb holder. Works off 
223-volt hearing-aid battery, fits all 3 mm plugs. Including zip 
fastener case, in black and chrome finish £3. 17. 7. 

De Luxe model, ivory finish £4. 1. 5. 


KM FLASHGUN 

One of the smallest capacitor flashguns. Fitted with unique clip- 
on reflector. Gives maximum light utilization and even illumina- 
tion. Takes capless bulbs, fits 3 mm plugs, works off 223-volt 
hearing-aid battery. With attractive case £2. 0. 6. 


YOUR TRANSPARENCIES DESERVE THIS PROTECTION 
Agfa transparency dia-frames are the easiest, most economical 
way of mounting transparencies. Permanent dust-free mounting 
achieved by book form design and instant finger pressure latex 
adhesive. 


DIA I All glass transparency frame for 35 mm transparencies 
size 24 mm x 36 mm. Box of 20 10/6. 
DIA [TI All glass transparency frame for 24 x 2i transparencies. 
Box of 10 10/6. 
DIA III Extra-thin glass holders for cardboard mounted 35 mm 
transparencies. Box of 20 10/6. 
DIA W Type W frames—non-adhesive, made in attractive two- 


tone thermoplastic. Pre-cleaned glass is separately packed. 
Box of 20 7/9. 


BE SURE—USE AGFA FILM 


* Registered Trade Mark of the Manufacturers, Agfa A.G., 
Leverkusen/Western Germany 


FREE! 48-page booklet on all Agfa products and fully-illustrated 
booklet about Agfacolor. From your dealer or write: 


AGFA LIMITED - 27 REGENT STREET - LONDON SW1 - REGent 8581/4 





PAI 606/ Is Film Speed your problem ? Films to be developed mm 
’ 


PROMICROL’ 


brand 
iltra-fine-grain developer need normally 
only one half, or even one third of the 
exposures usually considered necessary 
to ensure high print quality-a great 
advantage to all camera users. 


**‘ COBROL!’ 


brand 
bromide paper developer gives prints 
with deep blacks, clear highlights, and 
good tone range, EXCEPTIONALLY FREE FROM 
STAIN even when the developing time is 
extended to 34 minutes. 


Then you should be using 


AMFIX’ 


brand 
ultra- rapid fixer ‘Amfix’ works quickly - 
usually inside a minute, and lasts much 
longer than hypo. 
Detailed information is available on request 


MéB brond 


PHOTOGRAPHIC 
PRODUCTS 


MANUFACTURED BY 
MAY & BAKER LTD - DAGENHAM 
Telephone: DOMinion 3060 Exc. 32! 
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only 
£75.17.1 


with 


mecer fa The Agfa OPTIMA 
oane Tn THE NEW BELL &HOWELL 2 
fully Automatic 35mm = SPORTSTER IV 8mm. TRI- #8. THE NEW BELL & 
£39.2.3. Tie Me HOWELL LUMINA 8mm. 
Secondhand 35mm. Cameras ; Secondhand cine cameras {-, SELF THREADING CINE 
Frankarette, f2.8 Isconar on Behe ‘ ae triple turret coated F< £54.18.6 | 
im meter. €.r.c. ; 9 - ; 0. “4 
Secondhand 2} sq. cameras [FS  Finetta Finetar (4 lens “7100 Secondhand projectors 
Microcord coated {3.5 Xpres Sag Periflex I! ctd {1.9 Lumax, e.r.c. £ : . 
€24.10.0 Fe £39.10.0 Site C3 Electric Eye E R.C. Aldis 300 8.5 cm. ... €12.10.0 
Semflex Berthiot [4.5 lens€13.10.0 Contax lI f1.5 Sonnar £€42.10.0 £47.10.0 iis Zeiss Ikon 100 watt £8. 0.0 
Zeiss |koflex 2a. {3.5 ced. Tessar. Super Baldina 2.8 ctd lens cold. sx Eumig Electric coated {2.8 Zeiss !kolux 35mm 300 watt 
close-up attachment. e.r.c. Irf.e.r.c.  . £19.10.0 £14.10.0 asnew ... €22.10.0 
£27.10.0 Zeiss Contessa cpld/ rf. light Bell & Howell Sportster coated Kodascope 8’ 35 8mm. cine 
Rolleiflex. leverwind. {3.8 Tessar meter f2.8 Tessar. e.r.c. £35.0.0 {2.5 Mytal multispeeds, case projector 200 watt. £10.10.0 : 
e.r.c £17.10.0 Super Paxette 2BL, rf. & light- £21.10.0 Specto 500 watt 80 ft. rr 
533/16 Super Ikonta. light-meter meter {2.8 inter/ch. lens, e.r.c. Zeiss Movikon coated Novitar projector I” lens ... 0.0 
{2.8 ctd Opton Tessare.r.c.€42.10. £30.0.0 f1.9 E.R.C. £25.0.0 Fafix 35mm. 100 watt £5. 0.0 5 


Agfa Movector 8mm CINE PROJECTORS 

Specialists in 12 volt 100 watt 20mm lenses £28.10.0 
Large Selection of Photographic Materials, 

new and second hand Equipment, including Microscopes, Binoculars, 
r . Telescopes, etc. EXCHANGES. H.P. TERMS. 
photographic equipment FULL RANGE OF STUDIO LIGHTING EQUIPMENT 


BRUNNINGS (no.sorn) LTD., 133 HIGH HOLBORN, W.C.1 —_ pa 








you 
get 
twice 

as much 


for 
Welebs 
money 
with 


Carry the sun 
* in your pocket... 
ask for Atlas Tru-flash 
Type 1... 8d. 


Type 5... 1/- 


(ZIRCONIU™) 


*‘Double-lite’ Blue . . . 9d. 


(ZIRCONIUM) 


NEW 


atias 


tru-flash 


DOUBLE-LITE 
BLUE! 


Next time, ASK FOR ATLAS . . . and get twice as much flash for your 


money! The new Atlas Tru-fiash Blue are a tremendous advance 
over anything yet produced. Just look at these advantages... 
ATLAS TRU-FLASH BLUE give you twice as much light, so you can 
work with smaller apertures. 

ATLAS TRU-FLASH BLUE give you twice as much light, so you can 
stand further back—get more in the picture. 

ATLAS TRU-FLASH BLUE give you twice as much light—so you can 
use faster shutter speeds. 

ATLAS TRU-FLASH BLUE come safely packed in gay blue foil 
“‘Double-3”” packs which are handy to carry and with flip-open 
action for easy removal of bulbs. 

ATLAS TRU-FLASH BLUE like the ATLAS TRU-FLASH Type 1 and Type 
§ are precision built and tested to the very highest standards. 


ATLAS LIGHTING LIMITED, 
THORN HOUSE, UPPER ST. MARTIN’S LANE, LONDON WC2. 





ROUNDABOUT 


The Tele-Rollei in Use 


KEVIN MACDONNELL 


1 CAN'T THINK of any 
camera that has 
caused so much con- 
troversy amongst 
professionals in re- 
cent years as the 
Tele-Rolleiflex. We 
had been waiting for 
a Rolleiflex with a 
long focus lens for 
years and its arrival 
was greeted with cheers, which died 
away a little when it was found that it 
wouldn't focus closer than 84 feet with- 
out supplementary lenses. The fact that 
a Sheet of glass was supplied to slip into 
the gate and keep the film quite flat 
made some people think they might 
run into definition trouble unless they 
used it 

I recently had the chance to use a 
Tele-Rolleiflex for a few weeks in my 
routine work and have been able to 
decide for myself if it’s the kind of 
camera I'd like to own. The first thing 
I tried out was the glass pressure-plate 
that lies in front of the film, since this 
was the first time I had seen it on a 
camera of this size. 

Of course, it isn’t exactly a new idea, 
since the Adams people made a roll- 
film adaptor for their plate cameras that 
worked on this principle and it was on 
the market for very many years. If | 
remember correctly, having wound the 
film on, you clamped it between the 
piece of glass and the normal back plate. 
releasing the pressure when you wanted 
to wind the film on again. It was made 
in quarter-plate and 5 x 4 sizes and, of 
course, film as wide as that really is 
difficult to keep flat. Since the negatives 
were large, the odd spot of dust didn’t 
matter 

Nearly all aerial cameras use a sheet 
of glass for the emulsion to rest against, 
though a few have a vacuum back which 
sucks the film flat. Definition in aerial 
photos must be absolutely critical over 
the whole of the negative and if an 
ordinary gate and pressure plate are 
used it’s impossible to keep the film in 
the flat plane needed with the large stops 
employed. The chance of getting some 
dust or hairs on the glass is a constant 
danger, and I knew one AC2 who, fit- 
ting the magazine on a camera in a high 
wind, caught the end of his tie between 
the film and the glass and tore it off. 
There it stayed while the pilot made an 
epic flight over Germany, returning to 
find a large blank space on each nega- 
tive. It was fortunate for the AC2 that 


14 


flogging had been abolished; all he got 
was thirty years in the glasshouse in- 
stead. (Blarney.—Eb.) 

Since the longer the focal length of 
the lens the greater the depth of focus 
(as opposed to depth of field), one would 
have thought it more important to keep 
the film flat with the 8-cm f/2.8 lens 
rather than the 13.5-cm f/4 fitted to 
the Tele-Rolleiflex, and I see, in fact, 
that a glass plate is available for the 
standard model camera. However, I’m 
all in favour of anything that will help 
to give me the sharpest possible results, 
so for my first tests I kept the plate in 
position while I shot off several rolls 
of film. 

I don’t want to appear over-enthusias- 
tic, but the negatives had the best defini- 
tion I’ve ever obtained in 24 square size 
The improvement was most marked in 
some document copying I did, detail in 
the corners being as clear as that in the 
centre. I used the f/4 Sonnar at all 
stops with equal success and obviously 
this lens is something special. 

I deliberately refrained from dusting 
the glass plate between films, just to see 
what would happen, and while the first 
three films were quite clear of spots, 
the fourth one had a couple of clear 
spots due to dust on the plate. Ob- 
viously, one should follow the instruc- 
tions and remove any dust with a brush 
between films. Incidentally, I was rather 
amused to see that, like all new Rollei- 
flexes, this one had a piece of ribbon 
sealed across the gate to show that it 
had never been used; the ribbon rested 
on the glass plate and when removed 
left a mark right across it that took a 
good deal of polishing to remove. It’s 
very comforting to find that even the 
biggest firms slip up sometimes! 

Further tests without the glass plate 
showed a very slight fall-off in covering 
power at large stops. It didn’t show at 
all on a portrait, but made a very slight 
difference when document copying. My 
impression was that when working in- 
doors at a leisurely pace, and trying to 
get the sharpest possible results from 
a subject in one plane, I would fit the 
plate into the camera; when working 
outdoors, or changing films quickly 
indoors, it would be difficult to keep it 
absolutely clean and I would leave it 
out. 

Though | feel it is a pity that the 
camera does not focus closer than 84 
feet, it is easy to see why it was made 
in this way. It looks to me as if the 
Tele-Rolleiflex has very much the same 


body and focusing mechanism as the 
f/2.8 model and while the latter will 
focus down to 3 feet, the extension is 
insufficient for the longer focus lens to 
work at short distances. At 84 feet the 
13.5-cm lens gives the same-size image 
that you would get with a 7.5-cm at 43 
feet, 

If you have had no experience of 
camera manufacturing you may wonder 
why on earth they didn’t make the lens 
rack out far enough to focus down to. 
say, 3 feet. However, when you think 
of the complicated linkage between the 
shutter and the film wind and the diffi- 
culties of redesigning a specially strong 
and rigid front and, above all, the cost 
of tooling up for a camera that will 
never sell in such large quantities as the 
ordinary Rolleis, you begin to realize 
the obstacles. 

Close-up lenses were supplied with 
the camera that let me come down to 
about 44 feet. This meant that if I were 
taking a portrait at this distance the 
head would be the same size on the 
negative as would be obtained with a 
7.5-cm lens at 24 feet, but with more 
normal perspective. 

In theory, the definition when using 
supplementary lenses should not be as 
good as when using the camera lens by 
itself, but I found I was able to make 


ei with giass plate and Rolleinar 


some X30 enlargements which looked 
perfectly sharp to me. Mind you, I was 
not working at open aperture, but at 
stops between f/8 and f/22. 

It's only fair to point out, however, 
that one of the reasons why I like the 
ordinary Rolleiflex camera is that it is 
complete in itself and doesn’t require a 
lot of extra bits and pieces. I don’t like 
having to carry close-up lenses and, 
above all, I don’t like having to stop 
concentrating on the subject while I fit 
them. This lack of ability to focus at 
short distances is the only thing that 
prevents the Tele-Rolleiflex from being 








to the same high 
standard as the World 
famous Voigtlander 
Cameras 


7 NOW a Projector built 











PROJECTOR 


Pull the lever out and push it High Light Output The new Voigtlander PERKEO pro- 
. jector has an outstanding optical system with polished glass reflector, 
back to change the slide. aspheric condenser and 85mm. Voigtlander-Stratar f/3 hard coated 
The magezine is advanced projection anastigmat produces crisp and brilliant results from your 
automatically. colour transparencies. A heat filter protects your slides. 


30-Slide Magazines the PERKeo shows all types of 
2x 2in. slides, card mounted or glass-framed loaded into magazines. 
Out-in lever movement changes slides. Visible numbers permit instant 
selection of any slide. 


Si m p le oO pe ration Magazines are inserted from the rear 

of the projector and advance automatically. Instant tilt adjustments. 

For the first slide the Ventilation grid hinges open for access to lamp and condensers. The 
screen image is focused PERKEO will operate from either A.C. or D.C. current. 


sharply by rotating the P 
lens yo . Modern St yling The PERKEO has an attractive low modern 


profile and is smartly finished in grey crackle enamel. A high- 
performance projector at a price to suit your pocket. 


PRICE me : : £19 °o °o 


150-watt pin base lamp . £i io 0 
Spare Magazines o> a 


= ba Carrying case ; 43 2 6 
For any fine focusing re- 
quired during a show move 
the small key on top 
backwards or forwards. 


Sole distributors of Voigtlander cameras and projectors in U.K. Johnsons of Hendon Ltd. 
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the camera I have been looking for 
during most of my photographic career. 

As it is, at the end of a camera test 
I always ask myself two questions 
would I like to own the camera and, if 
I did, how often would I use it? Well, 
the answer to the first question is a very 
decided yes, and as far as I can judge 
| would take just under half of my 
pictures with it, a high proportion for 
any one camera. 
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A NATIONAL PHOTOGRAPHIC 
MUSEUM 


During the last few months I have 
several times visited the Royal Photo 
graphic Society Museum in search of 
material for my television shows. I have 
been treated with the utmost kindness 
and consideration and the lady in charge 
has shown an incredible memory as to 
where things are stored and incredible 
energy in finding them for me. 

However, while the RPS has gathered 
together a wonderful collection of his- 
toric photos and apparatus, they have 
no means of displaying them to the pub- 
lic, All available room at Princes Gate 
is devoted to exhibitions and offices, 
while the museum, which to me is by 
far the most interesting and important 
section, occupies a few small attic rooms 

This seems a fantastic state of affairs, 
especially when one thinks of the other 
collections dotted about the British Isles, 
which very few people see, and, still 
worse, the priceless material which is 
destroyed every year because the owners 
do not know where to send it. Surely 
there is a real need for a National 
Museum of Photography where it could 
all be assembled, preferably somewhere 
near the centre of London. 

For many people the word ‘museum’ 
brings visions of long vistas of glass 
cases and afternoons of unutterable 
boredom. A_ photographic museum, 
however, could be alive and exciting. I 
visualize it being divided into two parts, 
one historical, the other modern. In the 
historic section equal stress would prob- 
ably be laid on apparatus and photo- 
graphs. Roger Fenton’s Crimea War 
pictures, for instance, would accompany 
a display of the kind of camera and 
portable darkroom he used; a section 
on the history of photo-journalism 
would show how the results were affected 
by the apparatus in use at the time. 

In the modern section the stress would 
be on pictures, not of the ‘club exhibi- 
tion’ type (they would really belong in 
the historic section!) but, instead, of 
examples of press, fashion, scientific and 
advertising work. These would change 
as often as possible so that visitors could 
see what was going on in the world of 
photography at the moment. It would 
be absolutely essential to have someone 
in charge who realizes that there is a 
difference between photographs and 
paintings, and that while paintings are 
very expensive and can only be acquired 
occasionally, photos are cheap and can 
be replaced as often as you like. The 
‘art gallery’ effect would have to be 
avoided at all costs, and I shudder to 
think what would happen if the project 
got into the wrong hands. Imagine the 
long rows of prints on 20 x 16 mounts, 
all displayed at the same level; the care 
with which any ‘startling’ or ‘vulgar’ 
prints would be weeded out; the atmos- 
phere of suburban geniality which would 
be introduced; the handful of bored 
camera club members patrolling the 
corridors on Saturday afternoons 

The money for the museum would 
have to come from a source that would 
be courageous enough to let the people 
running it try out new ideas, even if 


they seemed rather advanced and dar- 
ing. The success of the project should 
be judged by the number of people visit- 
ing it, not by the historic or ‘artistic’ 
value of the exhibits. 


RUMOURS 


Amongst the photographic gossip | 
have heard recently, the following items 
may be of interest. 

A well-known firm is bringing out a 
superb 16-mm cine camera with a mirror 
shutter and all kinds of refinements, to 
sell between £600 and £700. Mainly 
designed for television requirements 
(nearly all television cine work is done 
on 16-mm film), it will also be available 
to amateurs—-wealthy ones, | presume! 

A revolutionary method of processing 
cine film will probably be ready in the 
new year. The emulsion side of the film 
is pressed into contact with a length of 
tape the same width as the film. The 
tape is presumably coated with a com- 
bined developer-fixer in a viscous solu- 
tion (as used in the Polaroid-Land 
camera), and when after a few minutes 
the tape is peeled off and thrown away 
a developed and fixed negative image is 
left on the film. I expect that washing 
will still be needed. 

A 260 Weston film will appear on the 
market which will have the grain of a 
medium-speed (80 Weston) film. This 
sounds too good to be true, but I am 
told on good authority that the grain 
really is surprisingly fine. 


TELEPHOTO LENSES 


At one time telephoto lenses had the 
reputation of giving poor definition at 
short distances and of giving flare and 
scatter if backlighting was employed. 
This type of photographic superstition 
dies hard, but a modern telephoto con- 
struction can give superb definition at 
close distances and certainly doesn’t 
suffer from scatter. 

Earlier on I mentioned the f/4 13.5- 
cm Sonnar used on the Tele-Rolleiflex 
This is of five-element telephoto con- 
struction and is as good as any lens 
designed to cover 6 x 6 cm that I have 
ever tried, Funnily enough, another lens 
that I like very much is the f/4 13.5-cm 
Super-Dynarex that I use on my Bessa- 
matic. This is of four-element construc- 
tion and does not have quite such a 
tough job as the Sonnar, since it only 
has to cover a 35-mm frame. 

As when using the Tele-Rolleiflex. 
close-up lenses must be used when 
focusing on short distances and I have 
been using one called a Type A Focar 
quite a lot for obtaining ‘large heads’. 
The definition remains unaffected, 
though I must admit I usually work at 
about f/11 or f/16. At full aperture | 
would expect a fall-off. 

I use Pan F in the Bessamatic and 
Selochrome Pan in the Rolleiflex, de- 
veloping both in Definol. The funny thing 
is, I very often enlarge up a section of 
the 6 x 6 negative equivalent to a 35-mm 
frame, but I'm darned if I can see much 
difference in grain between the two! 





the new 


PATERSON 


150w 


PROJECTO 


(FOR ALL 2x 2 SLIDES INCLUDING BANTAM AND 4 x 4 cm) 


AMAZING LIGHT OUTPUT. Ask your Dealer to demonstrate the wonderful 
light output of this new Projector. Aspheric condenser system combined with sili- 
cone monoxide coated reflector utilizes ALL the light from the lamp and gives 
you astonishing screen brightness equal to many projectors using lamps of much 
higher wattage. The Paterson 2.8 projection lens is fully coated and available in a 
choice of 8.5 or 10 cm. focal lengths 


EXTERNAL LAMP ADJUSTMENT. A smal! external lever enables you to 
adjust the lamp for maximum performance instantly, without dismantling any part 
of the projector. Lamp adjustment is a refinement usually only fitted to more cost- 
ly projectors. It is fitted to the Paterson projector because it gives you greater light 
output and longer lamp life. 


NEW RAPID SLIDE CHANGE. New. extra-easy insertion and removal of slides 
avoids tedious fumbling and allows the projectionist to enjoy the show too! Smooth, 
super-quick slide change by a sliding knob on top of the projector —a much more 
natural and rapid action than the conventional ‘‘push/pull”’ action from one side 


EXTRA COOL RUNNING. Double Thickness heat filter combined with extra 
large ventilating grille and double wall lamphouse ensures that your favourite 
transparencies are absolutely safe from heat damage or deterioration. Beautifully 
cool in action, the Paterson Projector becomes scarcely warm even after prolonged 
running 


HANDSOME LOW LINE STYLING gives this fine Projector a beauty to 
match its performance. 


Ask your dealer for the full colour Paterson Prejectcr leaflet which gives you fu 
these and ali the other exclusive features which make the Paterson Projectcr the { 
projector of all, cr send 3d. in stamps. 


Manufacturers & Werid Distributors 


Telephone: HOLborn 731 1-2-3, 
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Brilliant NEEDLE SHARP pictures with perfect colour rendering are assured with the fabulous 
COLORSLIDE which has these special qualities ... 





Tru-focus 300 watt lamp for perfect optical alignment. * New deluxe two-way slide carrier, 
Powerful silent blower. 
Si neat , aa ‘ INTENSE ILLUMINATION ALWAYS JUST 
atched optical system: aspheric and planoconvex conden- 
WHERE YOU WANT IT—ON THE SCREEN 


sers. Safety heat filter. 
Coated 85mm Lentar anastigmat colour corrected pro- * The SPECTO COLORSLIDE.... £ | &: | 9°6 
price (complete) 


jection lens. 
Write for colour brochure or your dealer will demonstrate willingly ...ASK HIM NOW. 


VALE ROAD, WINDSOR, BERKS. 
Telephone: Windsor 124] 
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enlargers 


BETA Il 

+ x 3} to 35 mm. 

Today’s most popular enlarger. 
Twin-bar focusing by friction 
drive. Spring assisted column 
release. Interchangeable lens. 
With flange, price from £8.9.2 
Portable model £11-1-10 








BETA 35 


Standard model £9- 1-4 
Portable model £11-13-11 





MASTER Il 
34 x 24 to 35 mm. 


The de luxe enlarger for the advanced amateur. Incorporating 
all the latest features of modern enlarger design, including 
exclusive Gnome Rangefinder focusing. Colour head and 
filter available as an extra. 


Price with flange from £19-12-8 








UNIVERSAL ALPHA Il 


34 x 2} to 35 mm. 
eeeseesee2eee 8202020888808 88 
ASK YOUR DEALER FOR ® Twin-bar focusing ensures perfect rigidity and smooth action. 
Choice of standard or adjustable masking negative carrier. 
A DEMONSTRATION 


: Adjustable lamp position. Full magnification with 2 in. lens. 
or write for free 42-page Price with flange, filter unit and condenser mount from 


® 
e 
2 
* 
Z catalogue. £12-3-7 
° 
© 


Visit stand No. 32/11 Hall 3 at the Photokina International Exhibition 24th 
eeaeeacaoceaeed 
Sesererr September—2nd October. 


GNOME PHOTOGRAPHIC PRODUCTS LTD. - CAERPHILLY ROAD +: CARDIFF 





CINE NOTES 


Focus and Perspective 


COLIN WOODHEAD 


PROBLEMS of per- 
spective are fre- 
quently the case of 
much acrimonious 
debate, one of the 
usual bones of con- 
tention being whether 
the perspective alters 
when the focal length 
of the lens in the 
camera is changed. 
Quite a number of well-respected photo- 
graphers, both ‘still’ and ‘cine’, main- 
tain that the perspective does differ when 
the focal length is changed. 

This, of course, is simply not true. 
Proof may be obtained by photograph- 
ing some particular object from the 
same place, first with a standard lens, 
next with a wide-angle lens, and lastly 
with a telephoto. From the resultant 
regatives, let some particular feature be 


selected and enlargements produced so 
that the object is reproduced to the 
same size in all three cases. The result 
will be that all three will be identical, 
apart from the minor deficiency caused 
by the greater degree of enlargement 
necessary in, say, the wide-angle shot 

The vital point when dealing with 
perspective is the position from which 
the photograph was taken. If this is 
constant, then the perspective remains 
constant, irrespective of the focal length 
of the lens used. How has this confu- 
sion become so widespread”? 


ERKONEOUS ASSUMPTIONS 

It arises probably because, when a 
photograph is examined, the viewer 
naturally assumes that if the subject is 
shown on a large scale, then the camera 
has been sited more closely than if it be 
shown including more of the surround- 


4s of wide-angle, normal and telephoto lenses. BELOW: f 


of the selected areas of | and 2 compared with tele-shot 








ing detail. Because of this assumption, 
the observer's eye, imagining what the 
correct perspective should be from this 
hypothetical stance, rejects as false what 
is in fact the truth. 

As a corollary to this, assumptions 
are frequently made with reference to 
projectors and the focal length of pro- 
jector lenses, which again are not true. 
It is quite well known that a number ot 
makes of 8-mm camera are changing 
their ‘standard’ lens from 124 or 13 mm 
to 10 mm. The reason for this change 
has been ‘explained’ by a contemporary 
magazine, which says ‘This is partly 
because the best results are obtained 
when the focal length of the camera lens 
is half that of the projector lens and 
many 8-mm projectors are now fitted 
with 20-mm instead of 25-mm lenses. 

In quite a few cases this has been men- 
tioned to me as implying that the only 
way correct perspective on a cine screen 
can be obtained is by using a projector 
lens of twice the focal length of the 
camera lens. This is, of course, a wildly 
incorrect inference. When viewing, the 
only factors having the slightest in- 
fluence on perspective are the relative 
size of the screen and the distance away 
of the viewer. 

The focal length of the projector lens 
has no bearing on the perspective of the 
projected image apart from the fact that 
a longer focal length will produce a 
smaller image at a standard distance, and 
that, because of the smaller image, the 
correct viewing distance will therefore 
be nearer the screen. 

Perhaps we _ should refresh our 
memories as to what this rarely attain- 
able correct viewing distance is, for it 
is obvious that in any given auditorium, 
whether it be the home lounge or the 
largest super cinema, there is but one 
plane, and that one parallel to the 
screen, which is properly sited for abso- 
lute perfection, although it is equally 
true that for practical purposes quite 
wide limits are acceptable. 

The correct viewing distance is such 
that the projected image subtends the 
same angle to the observing eye as did 
the original scene. In short, if the focal 
length of the projector lens is twice that 
of the camera lens then the viewer 
should be seated mid-way between the 
projector and the screen. If, however, 
the projector and the camera are of 
similar focal length then the correct 
viewing distance is obtained at the site 
of the projector. 

Even when these points have been 
demonstrated, there remain a few who 
are unconvinced, and to them I would 
pose one question. In the exactly parallel 
case of an enlarger producing an image 
on sensitized paper from a _ negative, 
does the focal length of the enlarger 
lens have the slightest effect on the 
finished print from the point of view ot 
perspective? The answer is, of course, 
NO. Its only effect is on the size of the 
image, the enlarger lens simply repro- 
ducing the contents of the negative. 


NEW TYPE SCREEN 


Turning now from the image on the 
screen to the screen itself, I have just 
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METAL SLAT BAR 


Keeps out dust, protects screen 
surface when stored, prevents rub- 
bing and tearing. 


FINER BEADED SURFACE 


Finer beading minimises grain’ in 


These new ALDIS screens are really what you’ve been wanting to complete 


amazing value! They are beautifully your slide show enjoyment. 


made tripod screens, easily erected in a 


projected image, and gives clear 
sharp pictures. 


METAL HANGER 
Sturdy and practical design for added 
strength and rigidity. 


Screen leveller for uneven floors. 


AUTO-LOCK 

Permits full adjustability of height, 
and conversion from square screen 
for slides to oblong for movies. 


BEAUTIFUL COLOURS 
Distinctive colour combination used 
on slat bar, case and plastic parts for 
overall attractiveness. 


few moments. The screen surfaces are 
coated with fine glass beads with maximum 
light reflection, and the fine grain ensures 
good resolution and definition. The work- 


manship and finish is of very high quality. 


Never before have such fine screens been 
available at such low prices. Ask your 
usual photo dealer to demonstrate one of 


the ALDIS screens—you’ll realise that it’s 


FROM ALL 


Sole Wholesale Distributors 


GOOD 


NEVILLE BROWN & COMPANY LIMITED 


PHOTO 


ALDIS SQUARE-40 
For average-size rooms. 2 in. x 2 in. slide 
projector with 8.5 cm. lens will fill the 


£5.19.6 


screen at 8 ft. distance. 


ALDIS SQUARE-50 


For larger rooms and small halls. 2 in. x 
2 in. slide projector with 8.5 cm. lens will 
fill the screen at 10 ft. 6 in. 10 cm. lens 


£7.19.6 


will fill the screen at 12 ft. 6 in. 


SHOPS 


LONDON 





CINE NOTES 


seen a sample of a new type of screen 
material which claims to make all other 
surfaces look like dirty wallpaper. It is 
the ‘Optiglow’ and is manufactured by 
the Radiant Manufacturing Corporation 
of Chicago. The covering letter, emanat- 
ing from the Pullin Optical Co Ltd, 
refers to an enclosed sample surface 
of ‘the truly lenticular “Optiglow” 
material used in the Colormaster Pro- 
jection Screen’. 

With their letter is a _ delightful 
brochure, printed in America, full of 
the usual superlatives and which cul- 
minates in the phrase ‘sorry, but your 
old screen is now obsolete’. 

Frankly, this type of advertising is 
rather nauseating, and hence when the 
opportunity presented itself of seeing 
one of these screens in action at a local 
Visual Aids exhibition, I attended, 
hoping for the best but fearing the worst. 
Despite the jaundiced eye, I found 
myself very agreeably surprised, and 
although one cannot visualize a stam- 
pede of people throwing away their 
old screens in order to clamour for the 
new, this new material has certain defi- 
nite advantages 

The makers claim a ‘lenticular’ sur- 
face, but in the phraseology of one of 
our better-known radio personalities, it 
depends what you mean by lenticular. 
In fact, the surface is composed of a 
number of vertical ridges (rather like 
the furrows of a ploughed field), each 
ridge being indented with a series of 
cross striations. The photomicrograph 


Old Timers 


AL VISTA 
PANORAMA 
CAMERA 


REFERENCES in these pages to the two 
Japanese-made miniature panoram 
cameras resulted in the AI Vista being 
brought in for examination. We can 
not pinpoint the date of manufacture, 
but the nameplate states that the 
makers were the Multiscope & Film Co, 
of Burlington, Wis, USA, that it was 
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shows the type of surface, while the 
matches give an idea of the size of the 
markings. 

A further point concerns the final 
coating, of silver, which shows an in 
teresting deviation from the modern 
tendency to class the silver screen as 
rather passé. Although there was no 
opportunity for carrying out accurately 
measured tests, it was obvious that the 
screen produced a brilliant image. 

It further appeared that it gave very 
wide angle viewing—the makers claim 
100 degrees—which compares very 
favourably indeed with the rather re- 





patented on 8 September, 1896, and 
that other patents were pending 

It measured 11 X 7 X 5 in. and was 
fed from a large spool of film 3% in 
wide. The film was held by its edges in 
semicircular guides and there was pro- 
vision for varying the angle through 
which the lens swept and therefore the 
width of the picture. 

The lens was pivoted on a vertical 
spindle in the removable front and 
driven by clockwork, the speed of 
traverse being governed by interchange- 
able wind vanes. A soft leather mem- 
brane formed the flexible wall through 
which the lens projected. To alter the 
stop the lens had to be removed from 
its jacket; it was retained by a single 
hayonet catch, and the diaphragm plate 
exchanged for one of the required value 

The main body was of wood, leather 
covered. Metal parts were nickel plated 
Would that we could get plating like it 
today. Rubbing with a soft dry duster 
brought it up almost as new without 
any polishing medium. It is often 
found that the plating carried out sixty 
years ago will polish up as new 


AHP 


stricted angle of the popular ‘beaded’ or 
the normal ‘silver’ screen. It should be 
noted that this 100-degree angle is in a 
horizontal plane only, and that quite 
substantial fall-off occurs if the viewer 
is considerably above or below pro- 
jector height. Naturally, in the majority 
of cases this factor is relatively unim- 
portant. Far more important is the fact 
that for those who need maximum bril- 
liance we have a screen available which 
gives the advantages of a highly re- 
flective surface without the disadvantage 
of the restricted viewing angle usually 
associated with this type of screen. 
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The already world-famous quality of Japanese cameras, including professional models and models for 
the man-in-the-street, is not something which just happened. This quality is the result of originality, 
precision and dependability. They have had to be original in design, in performance and in every 
other respect in order to compete in world markets against the cameras from throughout the world. 
They have had to be precise in order to comply with the 71 strict standards to which all Japanese 
cameras are subjected before they can be sent out of the country. They have had to be dependable 
to serve the multiple uses to which Japanese cameras are now put throughout the world in industry, 
in science, in journalism, in fashion and in the home. When you buy a Japanese camera, you buy 


Quality based on Originality, Precision and Dependability. 


JAPAN CAMERA INDUSTRY ASSOCIATION 


7, 1-chome, Shiba-Tamura-cho, Minato-ku, Tokyo, Japan 


The following brand of cameras are all made by JCIA member manufacturers. 


AIRES ARCO ASAHI PENTAX AUTO TERRA BEAUTY BRONICA CANON’ CINEMAX CITIZEN COPAL ELMO FUJI! 
FUJITA JONAN KAKO KINOTAR KODEN KOMURA KONICA KOPIL KOWA LORD MAMIYA MINICAM MIRANDA 
NIKON OLYMPUS PAL PETRI RICOH RITTRECK SAMOCA SANKYO SEIKOSHA SEKONIC SUN TARON TOPCON 
TSUGAMI WALZ WELMY YASHICA ZUNOW 
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COLOUR 


I Try a New Colour Film 


FELIX SMITH 


RECENTLY I had the 

opportunity of try- 

ing a 120 roll of 

Adox negative 

colour film. Having 

read the instructions 

a fairly obvious 

move, which _ sur- 

prisingly few people 

consider worth while 

I gleaned that the 

material is designed for use in bright 
sunshine. 

Immediately the sun completely dis- 
appeared for days on end—a quite usual 
occurrence this summer in case you had 
not noticed, but annoying none the less. 
Losing patience, I decided to expose a 
few frames by flash with a fairly con- 
trasty arrangement of two PF 1/97 
bulbs, using my two small sons as sub- 
jects. Having exposed half the film in 
this way, the sun reappeared, and so I 
loosed off some frames outdoors. 

One was a close-up of a red flower 
with greenery and a sky background; the 
second was a colourful fruit stall; while 
the third was a beast of a subject with 
sunlit buildings, some grey, with 
shadow areas in the foreground. 

In each case I took meter readings 
carefully and exposed in accordance 
with the findings; then the film was sent 
for processing and printing. After nearly 
a month I received the results, and must 
say they were not up to the standard I 
had anticipated from an Adox product. 
This firm’s black-and-white films enjoy 
such a very high reputation that perhaps 
| was subconsciously setting an impos- 
sibly high degree of perfection. On the 
other hand, with any negative process 
one’s first impressions are based on the 
prints, and if these are not pleasing | 
feel one may be prejudiced. 

The negatives taken by flash were 
quite well exposed, but the balance of 
the prints was overall very cold, the 
skins being to my way of thinking un- 
pleasant; but then I prefer a warm bias. 
The negatives of the exteriors looked 
a little thin to me, suggesting that the 
film required more exposure. A white 
wall behind the fruit stall appeared as 
quite a strong blue in the print, despite 
the fact that it was in full sunlight; some 
bananas were a dirty cream; while I 
would not give 2d a pound for tomatoes 
which really looked as anemic as the 
ones in the print. 

The flower close-up was undoubtedly 
the best print of the lot, the balance 
being pleasing. The negative of the 
long brightness range subject was not 
printed, probably due to there being 
a substantial area of shadow which was 
practically devoid of detail 
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I do not know by whom the prints 
were made, but Gevaert material was 
used. Not that I am suggesting the cold 
rendering was due to the printing paper; 
more likely due to a printer whose 
sight is deficient in blue; hence he makes 
it up by using an excess of it when 
colour printing! 

Afterwards I had some prints done 
under my control, and though not fair 
as a direct comparison with a 2s pro- 
duct, a quite pleasing balance was 
achieved, and the various tones of grey 
in my sticky test subject were quite well 
maintained throughout the range 

Summing up, my impression is, from 
the film I exposed, that the speed rating 
is a little optimistic, but the colour 
balance throughout the tone range seems 
fairly good. Judging by the daylight 
shots, I feel that the material does not 
handle a very long brightness range. The 
impression I got was that it was more 
akin to a reversal material in this re- 
spect; but as I have often asserted be- 
fore, it is impossible to get more than an 
impression of any material with one 
roll of film. 


PROFESSIONAL ECONOMICS 


No, I am not writing about economics 
as such, but over the next few months I 
intend to examine and discuss the 
economic factors involved in entering 
the colour field from the professional 
point of view. Having spent quite a 
few years gaining experience in many 
facets of colour photography, including 
processing and printing by various 
methods, I feel a short introductory 
review may not be out of place. 

The colour transparency is still by 
far the quickest way by which we can 
produce a colour photograph. A good 
reversal transparency is a joy to behold, 
and, often as not, a devil to try to repro 
duce on a piece of paper, whether the 
method be a photographic print process 
or a photo-mechanical one. 

Provided you have a first-class camera 

and any professional who has not 
should be ashamed of himself—little 
additional expenditure is necessary. If 
you intend to take a fair number of 
shots in daylight, then to produce con- 
sistent work vou will need some correct- 
ing filters. If gelatin ones are used the 
cost will not exceed £3 or £4 for quite 
a comprehensive set with spares; the 
greatest expense will be incurred in 
learning when and how to use them, 
and the most reliable guide is our old 
friend, experience. In other words, take 
some specimens and learn from the ones 
that go wrong! To start with, it is 
probably wiser to send the results to 


a reliable laboratory for processing, but 
we will go into greater detail on this 
point later on. 

Another point which may have a 
bearing on the use of reversal trans- 
parency film is that some blockmakers 
prefer working from transparencies as 
opposed to prints. Now it is a somewhat 
risky business to fly in opposition to 
such a whim—even though it will 
noticeably increase the cost of the set of 
blocks for which your client will have 
to pay—as any defects in the finished 
printed reproduction will be firmly laid 
at the door of the ‘obstinate photo- 
grapher’ who insisted on providing a 
print instead of a transparency. 

One last point, and quite an important 
one at that, is the ‘automatic’ colour 
balance achieved with the reversal 
systems, provided you follow the rules. 
Within the limits of the process and pre- 
vailing conditions, colours will be 
correct, a state of affairs which does 
not follow with neg-pos systems. 

As with reversal film, so with negative 
stock. Provided good equipment is 
available, there is no reason why tech- 
nically sound negatives cannot be pro- 
duced. The number of filters needed is 
less than with transparency material; but 
the greatest difficulty we encounter here 
is controlling the print quality being 
handled, or probably financing the 
equipping and preliminary experience in 
starting colour printing in the dark- 
rooms. This I will try to deal with at 
some length in due course. 


SKILL 


The cost of different makes of colour 
film varies, but this, in my opinion, 
vould not have the least influence on 
your choice of brand. It is the result that 
counts. Any photographer who seriously 
considers the price of sensitive material 
when taking commissioned shots would 
do better to enter the greengrocery 
business. The increased fees involved in 
colour should not be on account of the 
higher material costs, but for the in- 
creased skill demanded. Agreed, the 
manufacturers are making the technical 
side of colour easier, but for the man 
who can visualize and execute a first- 
class shot, there is nothing wrong in 
charging a reasonable price even if he 
can produce his masterpiece without 
standing on his chromatic head and 
waving his technical feet in the air. 

I have never encountered anyone who 
asked an artist how much the canvas and 
paints cost which he used when produc- 
ing a 5,000-guinea portrait. Yet I regret 
to say I have heard of a photographer 
being questioned on a fee when the 
material cost had been calculated at 10 
per cent of the said fee. Reverting to our 
painter, he could certainly buy a sub- 
stantial amount of paint and canvas for 
£500! The answer is to raise the pres- 
tige of the professional by good work 
and adhering to a proper code of con- 
duct 

Next month I hope to try to assess 
the requirements of the budding colour 
worker and the best and _ most 
economical way of meeting his needs. 
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with SIEMENS EDISWAN 
Photographic lamps 


Whether you're taking, enlarging or showing your photo- 
graphs, the quality of the picture will depend on the lamps 
you use. So ask for Siemens Ediswan lamps—they’ll help you 
to get the best out of your equipment and they cost no more! 
Genera! Service Lamps —in a complete range of 
powers and types for normal lighting of studio or darkroom. 
Photofiocod Lamps — made in 275 and 500 watt types 
for economical still or cine photography. 
Enlarger Lamps — in two ranges: 150 and 500 watts, 
to suit all makes of enlarger. 
Colour Photography Lamps — specially designed to 
operate at 3,250° K for colour photography. 
Projector Lamps — available for over 120 modern 
filmstrip and slide projector models and almost all popular 
British, American or European cine projectors. 
The principal types of Siemens Ediswan lamps used for 
photography are described—with useful ‘how-to-do-it’ hints 
-in an illustrated colour folder, ‘Light and Colour 
Photography’, free on request to readers of this magazine, 





Following the reorganisation of the A.E.1. 

Group these products continue to be sold 

from former Siemens Edison Swan offices 

throughout the country. Our staff are 

unchanged and your enquiries and orders 
will be welcomed 











SIEMENS EDISWAN 
Lamps and Lighting 
38/39 Upper Thames St. London EC4. Tel: CENtral 2332 
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“POWER 
PROJECTION” 


argus 500 
£19.19.0. 


including 500 w. lamp — 
no extras. Limited supplies 


(1) Helical focusing 100 mm. f/2.8 
lens of pin sharp definition, in 
chromed meta! tube. (2) Impeller with 
four deep vertical blades gives more 
powerful effective cooling (3) aspheric 
condensers, heat filter and whole op 
tical assembly detachable. (4) All dic 
cast rigid metal body (5) single feed 


Argus projectors are outscanding 
value. Go to a Hanimex Argus chrome plated self-capping _ slide 
carrier with retaining clip for ejected 
slides. (6) Takes Han-o-matic 36 slide 
changer without need of adaptor 


dealer and insist on seeing them 


before choosing anything else. 


argus 300E 


ECONOMY MODEL 
£14.19.6 


An entirely new Argus 300 w. mode 


with big Argus features yet at a price 
everyone can afford. (1) 3 in. f/2.8 lens 
of superior definition. (2) Six bladed 


impeller for more effective cooling (3) 


Ail Argus projectors are noted for 
their silent blowers and superior 
lens definitionand covering power. 
Insist upon seeing them before 


choosing anything else. 


continuous running motor (4) sleek ‘in 
line’ design—all parts readily accessible 
(5) Plano-convex condensers with heat 
filter. (6) Slide carrier as fitted to 500 w 
model. Plus 300 w. lamp at £1.13.0 
Takes 36 slide Han-o-matic changer 





NEW ! 

ARGUS SUPER 
HAN-O-MATIC 
£29 £10 60 (amp extra) 


This superlative automatic projector has in fact two motors instead of the usua 
one. A specially designed cooling system prevents slide popping. With 100 mm 
f/2.8 coated lens. Available very shortly 





Please send me details of Argus Power Projection Systems. 
(Please print your name and address). 


NAME 


ADDRESS 
P/O 
HANIMEX (U.K.) LTD. 345 CITY ROAD, LONDON, E.C.!. 











Not Only Bright but Whiter 


ARTHUR PALMER 


PATERSON SLIDE PROJECTOR 


HERE is a projector with an outstanding 
performance and at a popular price. 

Functionally designed and attractively 
styled, it has a large double-walled 
lamphouse allowing efficient cooling by 
convection 

Maintenance is facilitated by the rack 
mounting of the optical components, an 
aspheric and a plano-convex condenser, 
between which is interposed an un- 
usually thick heat filter. Behind the 
150-watt lamp, which has provision for 
adjustment by a projecting lever, is an 
optically worked glass mirror reflector, 
surface-protected by a coating of sili- 
cone monoxide. Despite the modest 
power of the lamp, the screen illumina 
tion is exceptionally high. Side-by-side 
comparisons with three other projec- 
tors in approximately the same price 
range and having the same nominal 
power proved very interesting 

Not only was the screen illumination 
decidedly brighter in the case of the 
Paterson, but the light was whiter—the 
light on the screen from the other three 
appeared pinkish by comparison. No 
doubt this is due to the extra-thick heat 
filter in the Paterson. The condenser had 
a greater coverage. There was negligible 
fall-off of illumination in the corners, 
consistent with the designer’s aim to 


provide coverage for superslides 
Further, the outer walls of the lamp 
house were decidedly cooler than those 
of the comparison projectors. 

Focusing of the f/2.8 lens was posi 
tive and smooth (there is a choice of 
focal lengths, 8.5 or 10 cm), definition 
was very acceptable even in a §-foot- 
wide screen picture. 

I found the slide carrier particularly 
interesting. A modified shuttle type, the 
transparencies are dropped into a pro- 
truding rack which does not contain any 
springs and on sliding a plastic knob 
the carrier transports the slide into the 
gate where bowed springs take over to 
hold it in register, The changer can be 
operated from either side with equal 
facility. 

Elevation is by a spring-loaded plate 


controlled by a plastic knob just below 
the lens. One tilts the projector to the 
required height, slackens the knob, the 
foot extends and is locked in position. 
A generous length of three-core cable is 
fitted and when the projector is not in 
use it is stowed in a base compartment. 
Elegantly finished in pastel blue and 
white enamels and attractively styled, 
the projector represents excellent value 
at its price of £11 19s 6d (lamp £1 Is 9d) 
R. F. Hunter Ltd are the makers. 


CONSAR CASSETTE 


Lets FAce tT, the original Consar 
reloadable cassette had some _ good 
points, but those locating rings were a 
problem. Now the cassette has been 
completely redesigned and the result is 
a very efficient and convenient film 
holder, suitable for any current 35-mm 
camera and requiring no preliminary 
fitting or adjustment. 

The Consar differs from the conven- 
tional reloadable cassette in that it 
does not open or close in the camera. 
This means that it can be used in any 
35-mm camera whether or not it has the 
necessary provisions for effecting this 
opening and closing. It can also be used 
for a take-up, except in cameras having 
captive take-up drums, eliminating the 
trouble of rewinding and its attendant 
risks of abrasion. 

No velvet is used, the light trapping 
being effected by drawing the film 
through a narrow channel between inner 
chamber and outer shell. This channel 
is about half the circumference and 
relieved so that only the perforated 
edges of the film make contact. 

Only three parts make up the cassette, 
the core and two shells. The core is con- 
ventional and has a serrated insert in 
the slot to facilitate anchoring the film. 
Separation is simplicity itself. The top 
spigot of the core is merely pushed in 
ind the inner shell slides out. Assembly 
is just as simple. The loaded core is fitted 
into the inner shell, which is then 
offered to the outer with slots aligned 
and pushed home. A half turn of the 
outer shell locks the cassette, which is 
then ready for insertion into the camera. 
These simple directions are printed on 
. slip of paper fitted into each cassette 
to serve as a practice ‘film’. 

At the modest price of 14s 3d, the 
Consar will have paid for itself by the 
time it has been reloaded five times, and 
will go on saving nearly 3s Od a load 

Ralph Norris Ltd, 85-86 Tottenham 
Court Road, London W1, make it. 





NEW 


LEAKPROOF 


PHOTOFLASH 
BATTERY 


This is the new Ever Ready photoflash 
battery for electronic equipment. 
Flash for flash it saves you money, and provides 


instant flash on demand. Price 2/- 
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decidedly brighter in the case of the 
Paterson, but the light was whiter—the 
light on the screen from the other three 
appeared pinkish by comparison. No 
doubt this is due to the extra-thick heat 
filter in the Paterson. The condenser had 
a greater coverage. There was negligible 
fall-off of illumination in the corners, 
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Further, the outer walls of the lamp 
house were decidedly cooler than those 
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opening and closing. It can also be used 
for a take-up, except in cameras having 
captive take-up drums, eliminating the 
trouble of rewinding and its attendant 
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being effected by drawing the film 
through a narrow channel between inner 
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is about half the circumference and 
relieved so that only the perforated 
edges of the film make contact. 
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ventional and has a serrated insert in 
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INTEREST in the model PR was whetted 
by the memory of tests made on the 
Topcon R a few months ago (see April 
issue), Particularly welcome was the 
opportunity of examining the perform- 
ance of the auxiliary lenses, since one 
must confess to a lurking lack of con- 
fidence in such attachments as _ lens 
auXiliaries 

The Topcon PR is a simplified version 
and therefore relatively modestly priced. 
Indeed, the PR with the equivalent of 
wide-angle, normal and telephoto lenses 
costs less than the body of the Model R. 

Since it is fitted with a between-lens 
shutter, the body is smaller. Other 
economies in production are due to its 
non-interchangeable lens and a fixed 
pentaprism without the prismatic critical 
focusing feature. On pressing the shutter 
release a two-bladed shutter occludes 
the eyepiece, thus rendering the inner 
chamber completely dark while the 
mirror rises. It takes the place of the 
focal-plane safety shutter in other pen- 
taprism cameras fitted with between- 
lens shutters. 


CONTROLS 


Film advance and shutter cocking are 
by one-stroke lever action and are, of 
course, coupled. The film is drawn across 
the gate by a double sprocket, the cap- 
tive take-up drum revolving anti-clock- 
wise (as in the Leica), a feature which 
assists film tension and consequent flat- 
ness in the focal plane. A folding crank 
in the rewind knob assists the return of 
exposed film to the cassette. The knob 
incorporates a film reminder for colour 
and monochrome in ASA indices and 
there is a station marked ‘Emp’ (empty). 
As the back is opened—it has a double 
locking device for extra safety—the film 
counter automatically returns to the 
starting mark. 


OPTICS 


Examination of the standard lens, a 
four-element, 50-mm Topcor f/2.8, re- 
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TOPCON PR 


Inexpensive convertible-lens 
35-mm SLR from Japan 


Camera and auxiliary 


vealed, understandably, a performance 
not up to the standard of the 58-mm 
lens bearing the same name fitted to 
model R, but nevertheless adequate for 
general-purpose use. It has _ helical 
focusing, silky smooth to 2 feet. It has 
a pre-set diaphragm which closes to a 
predetermined value as the shutter re- 
lease is pressed and opens fully as the 
film is advanced. 

On the optical bench the basic lens 
exhibited slight inward coma and cur- 
vature of field, neither excessive, fair 
correction of astigmatism and good 
colour correction. On the whole, the 
balance of corrections was of acceptable 
standard. 

Available as extras are two auxiliary 
lenses which screw into the front of the 
fixed objective. The wide-angle attach- 
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Optical and mechanical tests at Dumar Optics Ltd 


ment produces a combination with a 
focus of 37 mm, while the telephoto 
supplement combines to form a lens of 
85-mm focus. 

With the wide-angle converter in posi- 
tion the focal length was very slightly 
long according to the focusing scale, a 
matter of little importance, since focus- 
ing is usually carried out visually. It 
introduced a slight trace of flare and 
inward coma, while the correction for 
astigmatism was unexpectedly good. 
The effect of the tele attachment was 
to increase the focal length even 
slightly more than the nominal value 
and introduced a trace of outward 
flare. The contrast factor with and with- 
out the auxiliaries in position was excep- 
tionally good, especially in the case of 
the tele combination. 


SHUTTER 


This is a ten-speed Seikosha-SLV 
between-lens shutter with exposure value 
coupling, m-x_ synchronization and 
delayed release. The delay device does 
not disengage automatically as in some 
equivalent shutters. Tests on_ the 
Chronotron disclosed that the speeds 
compare in accuracy with the well- 
known types. 


GENERAL 


Workmanship external and what can 
be seen internally is good. The finish is 
smart but not flashy. Altogether, it is 
an excellent little instrument at a popu- 
lar price. 

Dimensions: camera, 5 x 34 x 3 in. 
overall; weight 14 Ib. 

Auxiliary lenses: w/a 
photo, 94 oz. 

Prices: camera, in soft ever-ready 
case with neck strap, £45; wide-angle 
auxiliary, £12 10s; tele auxiliary, £13 
10s. These lenses are supplied in stiff 
leather cylindrical cases with hinged 
caps. 

Minster Trading Ltd, 177a Edgware 
Road, London W?, are the UK agents. 


84 oz; tele- 
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PIONEER... 








Look for a moment at the Leica at the top of this page. It is numbered §30, a still 
very serviceable example of the first production run of 35 years ago which pioneered 
precision in miniature negative photography and which, indeed, revolutionised 
many aspects of photography in general. 


Perhaps the thought will occur to you, as apparently it has to countless thousands 
of keen photographers in practically every country of the world, that the people 
who started the 35 mm. trend with such conviction and foresight will still have a 
considerable edge over everyone else. True it certainly is that at whatever point 
a start is made on the 35 mm. ladder the Leica is, for the majority, the top. 


* Are Leicas expensive ? Bearing in mind what goes into them, they could not possibly 
be cheap. But at least when you get one (and many dealers soften the blow with con- 
venient payment terms) you know you are making a lifetime’s investment in photographic 
pleasure and success. 











in your life 


E. LEITZ (INSTRUMENTS) LTD., 30 Mortimer Street, London, W.1 
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‘FRANNY’ 





FRANCES McLAUGHLIN-GILL 


FRANCES MCLAUGHLIN-GILL, photo- 
grapher of fashion and beauty, to 
all who know her even slightly, is 
simply and fondly ‘Franny’. In a 
world where high style and success 
are so often synonymous with exag- 
geration, phoniness and artistic tem- 
perament, to meet Franny is to 
catch a breath of fresh air. Her 
images, like the girl herself, are can- 
did, friendly, totally honest, highly 
sophisticated — and in_ constant 
demand. 

Characteristically, Franny states 
that the most unusual fact about her 
is her family, who are all profes- 
sional photographers. Her husband, 
Leslie Gill, was one of America’s 
‘greats’, working for leading publica- 
tions until his death in 1958. Her twin 
sister, Kathryn Abbe, a well-known 
photographer of children, is married 
to James Abbe, Jr., son of America’s 
earliest photo-journalists and a lead- 
ing photographer himself. Much 
more unusual, certainly, is the fact 
that Franny’s work has always re- 
mained uniquely and unmistakably 
her own—clear, relaxed, human. 

Only those who have tried can 
appreciate the complications of sim- 
plicity. Franny’s pictures, which 
emerge seemingly without any effort, 
are actually the result of infinite 
planning, in the mind, in the heart 
and in painstaking practical detail. 

Photography for Franny started 
during her school years. Born in 
New York City, she spent her child- 
hood in a small New England town, 
Wallingford, Connecticut (this bak- 
ground is to emerge again and again 
in her appreciation of rustic sim- 











Mia. Studio portrait of a child by the light from a wind 


by Tina Fredericks 
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plicities, historical Americana, per- 
manent values), In 1937 she and her 
sister entered New York’s Art School 
of Pratt Institute. With her first 
camera (a $35 Voigtlinder) Franny 
began to explore the fascinations and 
challenges the Metropolis holds for 
so many artists. Graduating four 
years later with a Bachelor of Arts 
degree and a new Rolleiflex, she con- 
tinued her studies between a series 
of odd jobs at the Art Students’ 
League with the well-known Ameri- 
can painters Kuniyoshi and Reginald 
Marsh. 

The big break came in 1943 when 
Alexander Liberman, art director of 
Vogue, saw her pictures. ‘He looked 
at my photographs, and the very next 
day asked me to join the staff of 
Vogue as a full-time photographer!’ 
says Franny in a voice still full of 
modest wonder. Liberman’s sharp 
eye for budding talent was more than 
justified by the way she met the 
demands of the Condé Nast maga- 
zines (Vogue, Glamour, House and 
Garden, etc.) in the years since then. 

From the beginning, her quiet 
assurance captivated all. When I 
joined the Condé Nast magazines as 
a very young art editor I quite 
naturally assumed her to be an Old 
Pro, only to discover that she had 
arrived exactly two weeks before me. 
Whether a problem concerned food 
or fashion, beauty or personalities, 
children or still lifes, Franny brought 
to it the loving attention and fresh- 
ness of spirit that were to become her 
trade-mark. Franny’s magic is never 
flamboyant, but in the quiet deliberate 
way she plans her shot, assures her 
subject, relaxes her editor, eases into 
a situation, makes the circumstances 
fortuitous and, finally, snaps the 
shutter. Her force is persuasion 
pure feminine gender. 

In 1948 she married Leslie Gill. 
Together they remodelled a small 
carriage house on the upper East Side 


into a duplex studio apartment. (The 
size house so abundant in London, so 
rare and coveted in New York.) Here 
they lived comfortably and casually 
among a mixture of European and 
American antiques, modern furniture, 
old weathervanes and signs, and a 
constantly growing collection of con- 
temporary paintings. They travelled 
to quiet, out-of-the-way places in 
Europe and the Caribbean and 
brought back the treasures and 
memories that echo in their future 
works. They cooked well, entertained 
warmly, and created a country-in- 
the-city atmosphere that became an 
oasis in New York. Leslie was a 
naturalist as well as a sportsman and 


photographer, and weekends found 
them fishing, walking the woods and 
watching and studying birds. Both 
Franny and Leslie were actively 
aware of the importance of with- 
drawal and renewing rest periods in 
a life as creative and hectic as theirs 
When Leslie died suddenly and un- 
expectedly two years ago, Franny 
shouldered their world alone. Her 
studio is buzzing with fashion and 
portrait assignments from magazines 
and advertisers—Cadillac cars, Crane 
stationery, Miller Highlife beer, the 
Wool Bureau. Nothing bothers her 
one day she is busy constructing and 
decorating a complete room for a 
cast of twenty, the next she is 
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glamorizing a hard-boiled egg. Each 
situation gets her total attention. Her 
regular staff (freelance stylists, food 
consultants and other experts on call 
for special occasions) is devoted and 
has been trained to her own painstak- 
ing standards. 

Aside from her work, Franny’s all- 
absorbing other interest now is her 
baby daughter Leslie, now almost 
three, copperhaired like her father 
and (predictably) Special. Child photo- 
graphy started with her nieces and 
nephews, and the children of friends 
(my own two daughters have been 
enchantingly chronicled by Franny for 
ten successive Christmas cards) now 
increasingly draws inspiration and 
truth from her experiences with 
Leslie. Minutiz observed day by day 

-a look, a reaching hand, a shoulder- 
strap slipped, a way of light at 6 am 

~is distilled and filed away in her 
mind to come out in pictorial form 
some other time. She never forces a 
situation, never holds too rigidly to a 
preconceived notion, but rather ‘plays 
it by ear’ and exploits it while it 
happens. 

Franny uses whatever size or shape 
of camera which best seems to suit 
the job from 8 x 10 to 35 mm. But her 
favourites are the Leica and the 
Hasselblad ‘for a spontaneous, care- 
free, unstudied look’. Although most 
of her work has been for commercial 
purposes, some of her prints hang in 
New York’s Metropolitan Museum 
and much of her weekend shooting 
has found its way into photographic 
magazines and annuals both in 
America and Europe. In her spare 
time she is mapping out a book of her 
own on photography. Illustrated, of 
course. 

Just back from Paris and London, 
where she dashed for two weeks of 
fashion assignments, she is now 
working overtime to realize a month 
at the seashore with her daughter. 

If the past and the present make 
the future, hers is assured. 


Two cousins, Daylight indoors. | /60, f/4, Tri-x 





PHOTOGRAPHY YEAR BOOK 


Edited by Norman Hall, the new book will be on sale from October Ist. Price, 30/-. 


THOSE thousands of our readers who are regular collectors 
of the Photography Year Book series will certainly be the 
first to note the increased bulk of the new (1961) edition, 
which will be on sale in Great Britain from the beginning 
of October. 

Increase is accounted for by thirty extra pages of pic- 
tures over the 1960 volume—again, with no increase in 
the selling price. 

More pictures mean more photographers and, in all, 
these total 175 individual workers, representing no fewer 
than 27 different countries. The net has been thrown even 
wider than before and the catch was exciting. Connoisseurs 
will readily agree with our claim that the pictures in this 
years volume are better than they have ever been before. 

Here are some of the main features of what will be the 
outstanding exhibition of international contemporary 
photography for the year: 

STAR PHOTOGRAPHERS: There are seven in all, 
each with separate portfolios, and representative of work 
which ranges from fashion to natural history, photo- 
journalism to graphic design. They are PHILIP JONES 


GRIFFITHS (Great Britain), LENNART OLSON 
(Sweden), who has produced an eight-page mural from 
matched pictures of modern stressed concrete construc- 
tions, WILLIAM KLEIN (USA), JANINE NIEPCE 
(France), who is the great grand-niece of Nicephore ays Sere RS 
Niepce, the inventor of photography, GIOVANNI i Ses pit , 
M ASSARA (Italy), WALTER WISSENBACH (Germany) YASUHIRO ISHIMOTO (JAPAN) 
and ARA GULER (Turkey). 
For this year the British photographers have been 
segregated in a special section of their own as a special 7 L a ‘ 
tribute and a refutation of the idea that photography is 
something foreigners do better. The section has pride of ‘ay =a? 
place in the book, and the list of British photographers } 
represented contains the names of several young new- / d? 
comers. 
The international section (which represents the work / bn 
from the other 26 countries) contains special sections on he 
the nude—most exquisitely photographed by Japanese 
and on Africa. Altogether it comprises a worth-while exhi- 
bition of all that is best in photography today. 
Probably the biggest attraction of the new Photography 
Year Book will be seen in the first-time-ever publication 
of ten studies of the nude by Bill Brandt. These represent 
a cross-section of the work of the world’s greatest living 
photographer from his book Nudes to be published by The 
Bodley Head in the coming spring. Brandt has been making 
an exhaustive study of the nude for the last fifteen years 
and, until now, none of his pictures has ever been pub- 
lished or, in fact, shown to other than a small circle of 
friends. 
For the rest, the book is beautifully bound in scarlet 
cloth with gold blocking and has the usual five-colour 
celloglazed dust jacket. It is the sort of volume which 
could be a sell-out before Christmas, and readers are _ i AuGusT 
strongly advised to place their orders as soon as they can. . | a on acl 
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1AN BERRY (SOUTH AFRICA) 





Some typical examples from more than 200 


JOZEF GROSS (BRITAIN) ANNA RIWKIN (SWEDEN) 
































Mer de Glace and the Grandes Jorasses from above Flégeré 


he 


and surrounding peaks from the Aiguille du Tour near 


THE MAGIC OF THE ALPS 


There’s no more rewarding pastime than mountain photography, 


coupled with a bit 


and photographs by 


ALPINE photography is one of the most satisfying forms 
of the art. For here Nature in her bounty has seen fit to 
provide, in the great peaks of rock, eternal snow and 
cataracting ice, a basic subject of such magnificence, beauty 
and infinite variety of form and texture that there is little 
for the photographer of the general scene to do but point 
his camera in the right direction to be sure of a good pic- 
ture. Everything seems to conspire to assist him; the normal! 
brilliance of the light, the marvellous collaboration of 


of gentle 


climbing to get there — Text 


‘- HUGH MERRICK 


cloud and cloud-shadow; the assistance lent by a choice o! 
utterly appropriate foregrounds—whole forests or thi 
individual stems and gracefully drooping branches 
photogenic pines; tumbling torrents, lace-like waterfalls 
and the dark, still, refulgent pools of the mountain stream 
picturesque wooden bridges; ancient chalets with their 
carved balconies and projecting eaves; huge licher 
covered boulders crazily perched on the flower-starred 
greensward of sun-speckled Alps. 
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Nature (and sometimes Man) has put it all there and 
there is no reason why, with a little experience, any one 
who has the essential requirement of a photographer 
should not come back with a collection of pictures whic 
will be to him and to others a source of continuin 
pleasure. And if his skill has resulted in successful colour 
transparencies, he may find that their projection on a 
large-size screen during the winter evenings is almost as 
good as a second holiday. 

For equipment, you need any good camera with a good 
lens (detail is often deceptively far off), the lighter the 
better of course, if you are going to climb seriously. All 
my black-and-white pictures.on such occasions were taken 
with a Zeiss Super Ikonta 531, which travelled conveniently 
in a breeches pocket. While there are those who swear by 
an ultra-violet filter for black-and-white work above 5,000 
feet, | have always found a X2 yellow perfectly satisfac- 
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tory even above the snow line, and it has consistently 
produced my best results at all altitudes. Heavier orange 
filtering can give lovely effects in snow and ice, but almost 
always at the cost of an over-darkened sky. 

Still on black and white, the great danger is over- 
exposure in the brilliant lighting of the Alps, with snow 
and often great masses of white cloud as the dominating 
feature. Experience alone can achieve the utmost possible 
balance between the lower values of valley foregrounds and 
the dazzling brilliance above, in certain lightings almost an 
insuperable problem. As guidance, using a relatively slow 
film such as Ilford FP3 in order to get the best enlarging 
negatives the exposure would be about 1/200 second at 
f/11 with a X2 yellow filter. Mountain pictures obviously 
benefit more than most by being brought up to large 
dimensions, and a medium-speed film should be used. This 
is a reasonable basis for the kind of scene under considera- 














tion during the brightly-lit hours of a sunny Alpine day in 
summer. Above the snow line, or close to glaciers, it may 
be necessary to stop down to f/16 or even f/ 22. 

For colour work, with the far narrower latitude avail- 
able, accurate metering of every exposure is essential, and 
the wide range of contrast between foreground colour and 
the white brilliance of snow and cloud above is an even 
trickier problem. Accurate rendering of snow and ice, 
particularly when the scene is entirely composed of it, 
may inevitably mean acceptance of an unnaturally deep 
blue sky, but, here again, experience will teach what is 
possible and what the camera cannot do. An ultra-violet 
filter should be used the whole time. 

Though the climber will want records on the actual 
ascents and from the summits he reaches, the ordinary 
mortal will find that the most beautiful subjects are almost 








always to be found at the middle heights, where the ey 
can look up to the great peaks and down to the gree! 
forests and valleys at their feet. It is e that the greate 

effects of overwhelming height can be obtained and here 
too, are the flowers and ferns, the mountains tarns a! 

streams, the vistas on to tiny dice of villages far below 
and the taut white threads of valley roads strung betwee 

them. These offer the Alpine photographer such a choic 
of lovely foreground compositions to enhance the sple! 

dour of some great glacier-clad giant whose portrait he 
is recording. 

Finally, it should be remembered that the subtle mould 
ings of snow and ice peaks tend to be obliterated by the 
flat vertical lighting of the midday sun. It is in the morni 
hours and in the late afternoon that the shadows thré 
their full loveliness into true relief. 














John S. Murray get guineas for this shot 








LRP RERORAEREAD s, 


DERS' PICTURES 


PN oe a es 


MORE 
GUINEAS , 
FOR MORE % 
ANIMALS 


WE'RE BACK with animals. It’s an 
accountable trend, followed notice- 
ably by our readers. This time, 
though, we are concerned with the 
minds of our animal friends, with 
their outlooks and instincts expressed 
photographically. 

The first encounter is with the dog 
who loves to drive. Let no one doubt 
that dogs are often keen motorists: 
for evidence of this look at the large 
number who obtain the greatest 
pleasure from sticking their heads out 
of car windows. John Murray, of 
Cambridge, found one who drove his 
own car. 

Dogs are cast in the role of patient 
friends and in spite of all the legends 
are frequently thus also to cats 
Simon Benton, of Pinner, found a 
moment of patient resignation as his 
dog was given a friendly sniff by the 
cat. 

P. H. T. King, of Norwich is to be 
highly praised for his excellent shot 
of the cows’ tournament; he receives 
five guineas. He used a Diax camera 
and FP3, and had to be very careful 
not to disturb the spectators in the 
background. He was motoring past 
a farm when he saw this shot, and 
made the most of his chance. 

Cats, obeying their instincts, stalk 
things all the time, often just for 
practice. J. H. Boreham, of Spalding, 
caught his cat observing from cover 
during a training exercise, and photo- 
graphed him with flash from five 
feet away. 

Sheep. Everyone knows what sheep 
are famous for, apart from putting 
people to sleep. The sheep of HOlzl 
Hansgeorg, of Merano, Italy, are no 
exception, except that he has photo- 
graphed their queue against a back- 
ground of snow. He calls it ‘doubtful 
walk’; took it with a Hasselblad. 











Some Pictures by Photography School Students 


LEARNING THE TRADE 


JANE GATE 


THE POLYTECHNIC 


Polytechnic School of Photography, 309 Regent Street, London 
W1. Three-year full-time course, part-time day courses, evening 
courses. Full-time course leads to Polytechnic Diploma which 
gives successful students exemption from the IBP Final 
examination and Associateship after two years in the profession. 
First two years are general, and the third year specialization in 
chosen fields. Physics and layout and design are included in 
the curriculum. Qualifications for admission: age 17 years, at 
least four subjects at ‘O’ level of GCE, of which Maths and 
English are compulsory. Preference given to applicants who 
have subjects at ‘A’ level GCE or who have spent at least one 
year studying to that level. Part-time courses restricted to 
students who are engaged professionally in photography 
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Round about the time when you buy this copy of 
PHOTOGRAPHY from the bookstalls, there is to be an exhibi- 
tion of students’ photography at the London School of 
Printing and Graphic Arts at Back Hill, London EC]. 

Some examples of the work to be shown are repro- 
duced on these pages. More or less, for the choice is ours, 
they are typical of the exhibition as a whole. They cover 
a full range of illustrative photography, from architecture 
to advertising, fashion to photo-journalism. In black-and- 
white and in the colour processes they demonstrate that 
those who graduate from the photo schools of Britain 
are sound practitioners with good all-round experience 
and technical skill. 

More specifically, these pictures are representative of 
what is being turned out by pupils of the London School 
of Printing and Graphic Arts, and, to our way of thinking, 
this is one of the most progressive schools in the country. 

In a feature of this length it would be quite impossible 
to show work from all the main schools; just as it is im- 
practicable to give details of the various curricula. Some 
brief notes on four of the main London schools are set 
out below. For more detailed information, application 
should be made direct to the schools. 


LONDON SCHOOL OF PRINTING 


London School of Printing and Graphic Arts, Back Hill, 
Clerkenwell Road, London EC1. Three-year full-time course. 
Students eligible to take IBP and City and Guilds examinations 
at appropriate stages. Accent on photography for illustration 
and advertising presentation, layout and commercial design 
included in course. Business organization and bookkeeping 
included in final year. Applicants normally required to hold ‘O° 
level of GCE in at least three subjects including English and 
either Science, Art or Mathematics, or overseas equivalent 
Exception may be made in the case of an applicant showing 
evidence of outstanding ability in drawing, design or photo- 
graphy and who passes the school entrance examination. Over- 
seas applicants must possess written and spoken English 





SOUTH-EAST ESSEX SCHOOL OF ART 

South-east Essex Technical College and School of Art, Long 
bridge Road, Dagenham, Essex. Two-year full-time course, 
part-time day and evening courses. Entrants to full-time course 
must be at least 16 years of age and hold ‘O° level GCE in 
English and three other subjects. Preliminary and Intermediate 
IBP and Intermediate and Final City and Guilds examinations 
at the ends of first and second years respectively. Part-time day 
courses are designed to cover requirements of the CGLI 
Intermediate and IBP Preliminary examinations at the end of 
two years and the CGLI Final and IBP intermediate examina 
tions at the end of two further years. Following this, students 
may be prepared for the Final examination of the IBP in 
specific branches of photography. Special courses are available 








JOHN CHAR 


EALING SCHOOL OF ART 
Ealing Technical College and School of Art, St Mary’s Re 

London WS. Three-year full-time course, part-time d 
and evening courses. Admission to full-time courses requi 
O’ level GCE in English and three other subjects and eviden 
of interest, aptitude and ability in interview. Third yea 
optional on qualification, specialization permitted, cover 
syllabus of City and Guilds and IBP Finals. Intermedia 
examinations of these bodies at end of second year, exen 
tion in Preliminary examination of IBP to students successf 
in first-year internal examination. Part-time courses qualit 
students for appropriate City and Guild’s and IBP exan 
tions. The School is a recognised examination centre for IBP 
ind CGLI examinations in all grades. 

4c 





PETER HERZOG 


The Pictures 


Jane Gate’s picture of the lounger (on page 
44) was taken at night by natural light. Ex- 
perimental, it is a picture-story type of shot 
which is encouraged as a preparation for 
photo-journalism. 

John Chard’s portrait (page 45), with its 
drastic trimming and intense graininess, is a 
happy change from the stiff and stylized por- 
traits turned out by pupils at most photo- 
graphic schools. One of the things we like 
most about the London School of Printing is 
the way in which they encourage pupils to 
adopt their own individual approach. 

Euan Duff, whose dramatic ‘stage’ picture 
of the singer Cleo Lane is shown at left, is 
one of the more adventurous of pupils to 
emerge recently from the London School of 
Printing. The portrait is arresting and com- 
plete. 

Peter Herzog’s picture of the hat is an 
exercise in fashion and, as such, a creditable 
demonstration of the type of work which 
occupies much of the life of a commercial 
photographer 

The Guard's Cigarette advertisement 
(opposite) was made by Andrew Cockrill, 
who specialized in colour during his last 
year at the London School of Printing and 
Graphic Arts. He used a Rolleicord with 
Ektacolor film and UV filter, exposing 1/125, 
f/5.6. Cockrill roughed out an idea for an 
advertisement, bought a packet of Guards 
cigarettes and photographed it against a 
background of the parading Guards as they 
returned from Buckingham Palace. 

John Richardson (page 48) used a large 
camera to make this architectural shot of a 
new housing estate. 

J. O’Brien, in the picture below it, was on 
a photo-reportage outing in the old decayed 
parts of Dublin 

D. Norsworthy made this imaginative pub- 
licity shot (top right, page 48) with a care- 
fully calculated time exposure. It is repro- 
duced here by kind permission of Erwin 
Wasey Ltd 

John Chard’s fashion exercise, shown be- 
low on page 48, owes its success to careful 
arrangement and the exaggerated perspective 
provided by the illuminated ceiling. 
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BACK TO SCHOOL 


R. S. Thompson 


‘PHOTOGRAPHY in a _ country . like 
Spain can be difficult. Lighting, to 
say the least, is harsh. A slow or 
medium speed film is likely to em- 
phasize existing contrast. But if you 
rate HP3 at 64 Weston and develop 
in a slow-working developer...’ 

I raised an eyebrow at a friend sit- 
ting at the next desk. He took the 
hint. 

‘Excuse me,’ he said, standing up, 
‘but you did say “rate HP3 at 64 
Weston”?’ 

Our night school instructor paused 
and, obviously anticipating what was 
to come, moved away from the black- 
board and sat at his desk. ‘That's 
right, he replied. 

The class waited—in silence. My 
friend sat down. I stood up. ‘Isn't 
that rather overdoing it?’ 

‘No.’ 

‘It won't work,’ muttered a student 
at the back. 

‘It will work,’ replied the instruc- 
tor—and resumed the lesson. 

And it did. I tried it myself the 
following day. The first roll of HP3 
exposed at 64 Weston and developed 
in Microdol came out of the tank 
too dense, But a cut in developing 
times on following rolls of film 
proved the instructor’s point. 

And on that day I knew my £1 fee 
on night school classes had been 
money well spent. My objective in 
going back to school at the age of 32 
was going to be achieved. 








MIDDLESEX COUNTY COUNCIL 


HARROW TECHNICAL 
COLLEGE 


Northwick Park, Harrow 


Full-time and part-time courses 

for Intermediate |.B.P. and 

commercial, scientific and in- 

dustrial applications areavailable 

in a new and well-equipped 
suite. 











In my job I have to handle photo- 
graphers—professionals. And it can 
be awfully difficult. Especially when 
they return from an assignment with 
a blurred picture and the excuse ‘The 
ground shook!’ (That actually hap- 
pened—once.) 

So, although a fairly keen amateur, 
I decided to go to school and learn 
from the first lesson up. In that way, 
I] reasoned, my theoretical know- 
ledge would equal theirs and my 
practical experience would improve. 

The first half of my two-year course 
has now been completed. A photo- 
graphic stocktaking of those three 
terms reveals that my instructor, a 
professional fashion and commercial 
photographer away from_ night 
school, has taught me to view all 
things photographic in a more mature 
way. More thought goes into my ex- 
posure and processing today than it 
did in my button-pushing pre-night- 
school days. 

I have also learned photographic 
discipline. When the instructor says 
he wants to see three prints by a 
certain date—he sees them. Mind 
you, they're usually photographed, 
printed and mounted in the last week, 
but on the scheduled day they are 
ready. 

On these days he _ appraises 
students’ work. Feelings are not 
spared, praise is not denied. 

I remember that after the first few 
times when everyone had gone home 
dejected and ready to sell their equip- 
ment a few of us doubted if his own 
work reached the standards he tried 
to impose on the class. He dispelled 
that doubt a week or two later. He 
brought his own prints for the class 
to criticize—and we set about trying 
to emulate the master. 

By the end of the last year of the 
course we may be near. In the mean- 
time, I personally can now talk with 
a little more authority to the pro- 
fessionals who come into my working 
orbit and appreciate their difficulties. 

Although they haven't said so 
openly, I believe they appreciate it. 
And that’s worth the £1 fee, too. 





London County Council 


London School of Printing 
and Graphic Arts 


offers a comprehensive three-year 
whole-time course in 


professional photography 


covering all branches of contemporary 
photography with special training in fashion, 
commercial, advertising, co'our photo- 
graphy and photo-illustration for magazine 
and newspaper publications. 


The syllabus also includes history of art, 
design, drawing, methods of graphic 
reproduction, science, book-keeping, 
business organization etc. 

Students are prepared for the C & G 
and | B P examinations. Applicants 
should possess the G C E in at least three 
subjects including English Language at 
‘O’ level or pass the school entrance 
examinations. 


For full particulars apply to: 
The Principal 
Back Hill, Clerkenwell Road, London, E.C.1 








Bournemouth Education 
Committee 


COLLEGE OF ART 


Lansdowne, Bournemouth. 


Department of Photography 


Principal: ‘ 
F.E. Courtney, A.7.D., F.S.AE 


Full-time courses of two and three years | 
duration for professional training in 
creative photography for advertising, 
magazine and commercial work. 


Students are prepared for City and 
Guilds of London Institute and Institute | 
of British Photographers Examinations. 


Prospectus on application 











BLACKPOOL EDUCATION COMMITTEE 
Technical College and School of Art 





Professional Training in Photography. The 

College offers 2/3 years full and part-time 

courses leading to the examinations of the 
1BPandC&G 


Apply —The Principal. 














"- The world’s newest, year-round Mediterranean playground 


The world has discovered Malta—the golden isle with the longest summer in 
the Mediterranean and a magic all its own. You'll find it all in Malta—swimming, 
water-ski-ing, snorkel fishing and virtually all outdoor sports. You'll love the quiet warmth of 
tiny, sandy coves where the skies are bluer, the sea warmer, the sands whiter. In the fine and 
friendly hotels you'll dine and dance, enjoy the rich variety of an international cuisine. 
The night life is casual or formal—the choice is yours. And all around you, 
in the silver shadows of the grand palaces and cathedrals, Malta's five thousand 


years of history seem to come alive. There is no language difficulty in English-speaking Malta. 


a a only a few hours by air 
» Matta < —in the centre of 
where summer lingers longest”. the Mediterranean 


TAARKY 


. Corfsult your travel. agent—he will save you time and effort 





TRAVEL & PHOTOGRAPHY 


WINTER 
SPORTS — 
HOW TO USE 
YOUR CAMERA 


by MICHAEL SERRAILLIER 


Two pleasures in one — 
the exhilaration of 
mountains, snow 

and skis, 

and the satisfaction 

of some of the best 


subjects for your camera 


M. SERRAILLIER Emile Allais, ex 


IF YOU'RE THINKING of going winter sporting—and there 
is no better way of breaking up an English winter—your 
thoughts will probably turn to the Alps. There have been 
great developments on the Continent since the war to 
cope with the ever-increasing demand for winter holidays 
and there are resorts to suit all tastes. Personally, I prefer 
the smaller, unspoilt ones, where everyone soon gets to 
know everyone else; places like Méribel in France 
Verbier in Switzerland, Madonna di Campiglio in Italy 
and St Christoph in Austria. But there are those who 
prefer the more popular type, like St Moritz, Bad Gastein 
Cortina and Megéve, where the ski-ing is also good, and 
at the same time every kind of winter sport can be prac 
tised. You will find Christmas time crowded but fun, and 
in January, which is a good month for landscape shot 

most resorts grant special reduced terms. February is the 
high season, while March has the advantage of longer day 

and more sun. As regards price, France and Switzerland 
are on a par, while Austria and Italy are slightly les 
expensive but also farther away. 

Photography on the snow and ice can be great fun 
set about in the right way. What subject is more attractiy 
than an Alpine village after a snowfall, or more satisfying 
to capture than the perfect turn of an expert skier on the 
slopes? Winter sports include skating, curling and tobog 
ganing of all sorts, but surely ski-ing is the king of then 
all! However, beware of overloading yourself with equip 








ment for this sport, for unless you are already well 
advanced and prepared to ski with a rucksack, it is as well 
to limit yourself to one camera. Here I recommend the 
miniature, with high shutter speeds and interchangeable 
lenses, plus the added advantage of 36 exposures; the latter 
is truly appreciated when it comes to changing film in sub- 
zero conditions. Excellent results can, of course, be 
obtained with less expensive equipment, by only slightly 
limiting one’s field. 

A built-in or coupled exposure meter is a great advan- 
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SIEGFRIED LAUTERWASSER 


ELISABETH HASE 


tage, but an incident light adapter is essential; this is the 
only type of reading possible on snow and ice. As for 
accessories, a medium telephoto is extremely useful, and 
don’t forget to take along UV and orange filters. 
Choose a film of about 80-100 ASA for black-and-white 
shots. This has enough speed for action pictures, and at 
the same time is of fine encugh grain to permit enlarge- 
ments. Remember that the higher you go, the greater the 
luminosity will be. An average reading for 100 ASA film 
at 5,000 feet in snow and sun is 1/100 at f/ 16. At 8,000 feet, 





the diaphragm will be f/22. For colour, a rapid film is 
essential if you want action shots, unless you have a high- 
speed lens, but a filter will be necessary to cut out the 
excess blue; either the Wratten la or Skylight for Koda- 
chrome and Ektachrome type film, or else a clear UV for 
the Agfa/Ansco variety. There is no exposure increase. 
While on the subject of filters, always leave one on your 
lens to act as a protection against snow— it can quickly be 
rubbed clean with a handkerchief. And if you have 
valuable equipment, insure it! 

And now to work on the slopes. It is as well to ski with 
the camera slung over one shoulder and under the other, 
the instrument itself coming to rest diagonally across one’s 
chest. This is a place on which you are least likely to fall. 
Alternatively, it can be carried in one of those small gadget 
bag affairs which strap round the waist, but | prefer the 
handiness of the first position. Any accessories can be 
carried in one’s windjacket pocket, and if it is big enough 
the camera can sometimes go in as well. If you have to 
buy this article, choose the type with a large pocket over 
the chest. 

To get good action ski shots, you must work in close 
co-operation with your subject. Either execute the move- 
ment yourself in exactly the position you want to photo- 
graph it, or else mark the place on the snow with a small 
twig or a ski stick. It is quite effective to use a pair of 
slalom poles, if you are photographing turns, and in this 
case give them a slight tilt sideways to increase the effect 
of the slope. You can also tilt the camera, of course, but 
beware of any upright subjects in the background. If you 
can get hold of a number as well for your subject, the 
result can be quite professional. The outside of a turn 
usually photographs best, but watch out for too low angles, 
or you will find half your picture will be foreground snow. 
Use a shutter speed of at least 1/300 for a subject coming 
directly towards you, and 1/500 for one moving diagonally 
across. For those moving directly across or diagonally 
at high speed, 1/800 or 1/1000 should be used, but if your 
shutter has not got these speeds, good results can be ob- 
tained by using the follow-through technique, even at 
1/200. Fix the subject in your viewfinder when he is some 
distance away, and release the shutter at the crucial 
moment, whilst continuing to follow the movement with 
the camera. For race shots, use a long or medium tele- 
photo—you will be more out of danger! 

Not every skier is an expert, though, and it is quite 
possible to get realistic shots of even comparative be- 
ginners by posing them in the correct attitude while they 
are in a stationary position. Quite an effective pose is to 
have your subject kick the heels of his skis up in the air, 
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PIERRE MANCIET 





Figure skating 


Figure skating —front seat, ' 





DU PARANT 


after loading them previously with snow. The effect is 
enhanced if taken against the light, the sun being shielded 
by the skier’s body. Non-skiers, and those not willing to 
risk ski-ing with their caméra equipment, can get to work 
on the practice slopes, at the start of ski-hoists, and even 
in the cable railways, from which unusual shots of the ski 
runs can often be obtained. But choose the rear end of 
the car—you will be less unpopular if there is a window to 
be opened 

The best landscape shots are to be had directly after a 
snowfall. The snow will rarely stay on the trees in quan- 
tity longer than two days, and there is always the risk of 
wind blowing it away at any time. This is also the moment 
for shots of skiers in virgin snow, always more attractive, 
but you will have to be up early unless you are prepared 
to wander far from the vicinity. Landscapes are best photo- 
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graphed with side lighting, or against the light, in black- 
and-white. Remember, an orange filter will increase con- 
trast but darken your sky. Above 3,000 feet, a UV filter 
will have the same effect as a yellow one at sea level, and 
does not require any increase in exposure. For colour, it 
is best to have your light source behind you, but close-ups 
taken against the light can be very effective. Open up half 
to One stop in this case. You can also operate during a 
snowfall, but take your shots from under cover to avoid 
large spots in front of the lens, and don't forget to 


thoroughly dry your camera and accessories if they have 


been exposed to the elements 

If you happen to be in a ski centre at carnival time, then 
load up with colour. The antics of the ski instructors in 
fancy dress are bound to provide some amusing shots. In 
the evening, there will probably be a torchlight descent on 





skis, and if you want to capture this, choose your vantage 
point beforehand and leave your shutter open during the 
run. If you prefer close-ups of the skiers themselves, with 
their torches, arrange to take them before the start, or at 
the finish, when they have come to a halt. They will be 
more natural without flash, but for colour, flash fill-in can 
be employed. Flash can also be useful if you want after- 
ski shots indoors, but with modern high-speed emulsions it 
is not essential except in poorly lit interiors, or for colour 
work. 


RIGHT: Patterns in the s 
BELOW: Ski touring in 
BOTTOM: Torchlight proces 
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Tobogganing is still popular, particularly among the 
children, and this is a good way of capturing them un- 
selfconscious. Use the follow-through technique, and be 
prepared for a few spills. There are sure to be some good 
skaters who will be pleased to pose for you on the ice 
rink. Don’t be afraid to lie flat on the ice for these shots, 
for this is one of the best angles, particularly when the 
skater is off the ground. There may also be curling en- 
thusiasts, and the overhead angle is quite a good approach 
to this sport. Many other subjects are bound to present 
themselves, and if the weather is fine you will be kept 
busy. 

A final word of advice! If you have had co-operation 
locally, be sure to let your models have prints of your 
photos. They will be well appreciated, and facilitate 
any future work for yourself and others. 


M. SERRAILLIER 


M. SERRAILLIER 





TRAVEL & PHOTOGRAPHY 


‘KNOW-HOW’ ON WINTER SPORT 


WHERE TO GO—HOW TO GET THERE — WHAT TO EXPECT 


WHERE TO GO 


France, Switzerland, Austria and Italy are 
the main European centres, and the most 
easily reached for most people. Good ski- 
ing, under slightly less ‘touristy’ conditions 
can be had in Norway. Southern Germany 
has one of the Continent’s most renowned 
winter centres, You can also ski in Scotland. 
Austria, Italy and Germany are rather less 
expensive than France and Switzerland. 

If it’s exotic ski-ing you want, there are 
other places. North Africa, for instance. 
There’s a ski-ing centre a short drive from 
Marrakesh in Morocco. There’s another at 
Mount Jebel Makhmal in the Lebanon, and 
at 10,000 feet this is as good as any Alpine 
resort. Visitors to the island of Cyprus can 
drive a couple of hours out of Nicosia to 
Troodos, where sport is good and the sun 
is dependable. Poland and Czechoslovakia 
have some of the finest ski-ing in Europe, and 
the terrain in these parts can be both tough 
and interesting. 

Such places, of course, are marginal. Even 
more marginal are the essentially grand- 
tourist resorts in California, the famous Sun 
Valley, unrivalled for social arrangements 
and entertainment, and numerous other 
places on the North American continent. 
The European traveller is unlikely to visit 
them except in the course of an extended 
erand tour, which is beyond the capacity 
of most people these days anyway. Your 
bottled instant-ski trip will have to be con- 
fined to places you can reach in two days 
at the outside. Most of those in Europe and 
Scandinavia can be got at in one by usual 
forms of transport. 

Winter holidays are probably more in- 
vigorating than summer ones, for in the 
mountains the amount of ultra-violet radia- 
tion is much stronger than at sea-level, 
but the great and entirely unnecessary heat 
of summer which saps your energy is alssent. 
Instead, there is the snap and brilliance of 
blazing sunshine and ice. You will need 
snow glasses. The winter sport holiday pro- 
vides a splendid break in the gloom of a 
British winter, Conditions belie description, 
but the nearest you can get to it is a summer 
holiday with snow. 

The number of ski centres and mountain 
resorts in the Alps offers an enormous choice. 
There are literally hundreds of villages and 
small towns in the mountain regions of 
France, Switzerland, Germany, Austria and 
Italy. All have facilities for instruction and 
ski-lifts up the slopes. Many have additional 
attractions, such as ice rinks and bobsleigh 
runs, the latter recalling the most famous 
of all, the Cresta at St. Mortiz. Bobsleighing 


is a highly-skilled, highly-exciting and ex- 
tremely rapid pastime, and international con- 
tests are held to decide the champion teams 
each year. 

Ski jumping is another popular form of 
competition, many of the centres having ski 
leaps which are elevated ramps, usually at 
the top of a slope. We have heard it said 
that ski jumping is the nearest you can get 
to real personal flying, and like any other 
kind of flying the landing is the most diffi- 
cult part. It is recommended only to experts, 
but is almost as fascinating to watch. 

Cross-country ski-ing from _ village to 
village is a satisfying way to get about, and 
very good exercise too. If you prefer easier 
transport, this is provided by trains and 
motor-coach services along the valleys to the 
peaks. A trip on a cable car is unforgettable, 
hanging suspended above impassable terri- 
tory and proceeding upwards in complete 
silence except for the buffeting of the wind. 
The grandeur of the mountains, before which 
most other things seem very small and 
unimportant, is seen best this way. For 
photographers the cable railways are in- 
valuable. The top terminus is usually at an 
hotel, or restaurant, from which the sur- 
rounding terrain can be covered with a 
camera. The best brands of film are available 
at most places. Some of these mountain-top 
hotels are fascinating and the surroundings 
are worth a day’s exploration, The summit 
of the Zugspitze on the borders of Austria 
and Germany, for example, is reached by 
cable car on one side and mountain railway 
on the other, and access from one hotel to 
another is by an ice-encrusted tunnel in the 
mountain itself, 

Mountaineering by car is an exhilarating 
pastime. Many of the higher passes are 
closed during the winter months, some even 
having a little snow all the year round. 
Snow-grip tyres, such as Weathermasters, 
help traction on the slippery sections at hair- 
pins. On small cars it is important to keep 
the revs well up to gain climbing power, 
which means not too high a gear, and an 
enterprising cornering technique under 
power. But don’t overdo it or the inside rear 
wheel will lift and you will lose adhesion 
and speed. 

Alpine villages have an unspoiled look, 
even during the height of the tourist season. 
Those in Austria particularly retain the 
quaint medieval look of the high-gabled and 
ornamented wooden chalets, looking like 
enormous musical boxes. In the French 
Alpine regions around the Haute Savoie the 
atmosphere is rather different, for the French 
sophistication creeps subtly into even the 
architecture and the villages are taking on 
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1 Gevacolor gives you trans- 


(GEVACOLOR\ 


parencies, colour prints and 
cine film with a richness of 
quality to satify the sternest 
of critics... gives you crisply 
defined detail . . . gives you 
colour photography atits best 


FROM YOUR USUAL DEALER 
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N5 NEGATIVE FILM—roll 
films 120, 620, 127 and 35 mm 
cassettes, 20 exp. 25 A.S.A. 

R5 REVERSAL FILM—roll 
films 120, 620, 127 and 35 mm 
yy wean 20 and 36 exp. #0 


S.A. 

Re REVERSAL CINE FILM 
16 mm in 100 ft. ‘spools, and 
double-8 mm in 25 ft. spools. 
10 A.S.A. 





LUNN'S offer you 
10,000 


winter holiday bargains! 


15 days in Austria from £27.7.0. 15 days in Switzerland from £31.15.0. 


Lunn’s bring you the winter sports bargains of the year. 
All prices include travel, hotel, meals, tips—everything! Send for 


the free 64-page ‘ 


(Write to Dept. WT33) 


‘Sun and Snow” Holiday programme now ! 


Sir Henry Lunn... 


36 Edgware Road, London, W.2. 


Ambassador 7777. 
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ALDIS 303 Designed to give the brightest 


possible picture with the coolest projection. The 
Aldaspheric optical system, including an 8.5 cm. 
#/2.5 Aldis Anastigmat lens will project a picture 
5 ft. wide at a distance of only 12 ft. Revolution- 
ary suction cooling protects valuable transparencies 
and keeps the projector body comfortably cool 
even when it is used for prolonged periods. Takes 
both 35 mm. and 127 (square) transparencies. 


complete with protective cover £19.19.0 


300w. valve base lamp €2.0.0 
ALDIS 505 similar in appearance to the Aldis 303 but Other models from £9.18.6 to £52.10.0 
designed for 500 w. illuminations. This more powerful model 


gives really brilliant pictures; additional heat filter and baffle ASK YOUR DEALER TO DEMONSTRATE 


plate, coupled with the powerful 44 in. diameter axial flow fan, 
protect valuable transparencies from buckling. 


complete with protective cover £23.17.6 


500 w. valve base lamp €2.15.0 


thanks to 


USE AN ALDIS SCREEN 
FOR YOUR VIEWING 


Scle Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED - LONDON wW.1 





a cosy, modernistic air as more and more 
extremely contemporary-style sun chalets are 
built. 


GETTING THERE 


The easiest way is to book through a 
travel agent. Most of these have their own 
particular tour arrangements with specified 
resorts in the various countries, and offer 
alternative accommodation and a choice of 
transportation either by air, which is a little 
more expensive, or by ship and train, which 
takes longer but can be interesting if you 
are fond of the mechanics of travelling. 
The lengths of tour vary, of course, usually 
eight and fifteen days by land and sea, or 
seven and fourteen days by air with the same 
number of nights spent at the resort in each 
case. A fixed extra charge is usually made 
for each extra day you spend, which results 
in reasonable flexibility and a calculable out- 
lay. Tour charges are inclusive, even of ser- 
vice charges, except for extras such as drinks. 

Air transport is arranged from London and 
also from provincial airports to London 
From London the flight takes you to the 
nearest airport to your resort and you finish 
the trip by train or coach, This applies also 
to Norway, to Oslo or Bergen—a far quicker 
trip than is possible by the alternative sea 
route from Newcastle. Alpine airports are 
Basle, Ziirich, Geneva, Innsbruck, and 
Venice for the Italian Dolomite resorts, and 
there is usually a choice of day or night 
services. On trains, meals should be booked 
in advance to ensure a place in the restaurant 
car. Meal charges are usually extras 
Couchettes are bookable, and so are sleepers, 
at extra charge over the quoted figure. 

You can, of course, make your own travel 
arrangements, but it is necessary to book 
hotel accommodation as early as possible. 
Car travellers should consult with their 
motoring organizations first to get a picture 
of weather and road conditions, and ascer- 
tain which passes are closed. In many cases 
it may be advisable to take the car by train 
to your chosen resort, saving yourself the 
trouble of driving on snowbound roads. 

A guide to prices can be taken as follows 
an eight-day tour to a major resort in 
Switzerland, such as St. Moritz, would cost 
approximately £35 inclusive by sea and rail, 
and £40-45 by air. Smaller resorts would 
be cheaper at about £28 and £33. In Austria 
the charges are lower: a similar tour in a 
centre like Kitzbiihel would cost approxi- 
mately the same as a major Swiss resort, but 
a smaller Tyrolean village considerably less 
An Italian centre like Cortina, scene of the 


last Olympics, is about on par with Switzer- 
land. Norway is comparatively cheap; 
France is relatively expensive. 


EQUIPMENT AND TUITION 

Skis and boots can be hired at practically 
all resorts, but clothing you must provide for 
yourself. Your ski suit should be of a smooth 
material like gaberdine so that the snow can- 
not cling to it, and be warm and not too 
loose. A pair of Vorlage tapered trousers 
with elastic loops under the feet are neces- 
sary, also a warm sweater and a good anorak 
with big pockets. Thick ski socks, oiled for 
waterproofing, and waterproof gauntlets, a 
woollen cap and scarf and tinted glass or 
goggles complete the outfit. A rucksack is 
handy for carrying a camera and other odds 
and ends. You can hire ski boots at home 
and take them with you, or buy a pair of 
your own and break them in properly over 
the course of a few seasons. Most sports out 
fitters stock winter sports equipment, and 
catalogues can be obtained from them 

Pre-ski training is carried out in various 
dry-ski centres in Britain. It is a good idea 
for novices to attend these courses, as it 
gives them more time for active sport when 
they are on holiday, Further instruction on 
the nursery slopes is given by skilled teachers 
most of whom are ski champions, the fees 
being in the region of ten shillings per day 
Hire of skis and sticks is about four shillings 
per day and boots about three shillings. 
depending on the resort. 

Ice skates can also be hired. Toboggans are 
available at various prices at many resorts 


ENTERTAINMENTS 


Most winter sport resorts have a lively 
night life, with dances, theatres and cinemas 
in the larger places. After-ski and evening 
wear will be taken by most people. Often 
there are nurseries for very young children 

The food, as anywhere on the Continent, 
is extremely appetizing. The chef will be 
catering for your whetted appetite after a 
day out on the mountain. French cuisine 
needs no elaboration, but Swiss and Austrian 
is also splendid in the gourmet tradition, with 
heaps of food, steaks, phifflingen, and wines 
from the Rhine vineyards. Italy is not to be 
left out, for nobody eats more or better than 
a healthy Italian, and he is as choosy about 
his wine as anyone. There is also a fine range 
of beers to be studied in the Tyrol. After a 
meal, coffee and pleasant conversation, a 
summing up of the day’s progress: who fell 
and where, and the latest, proudly-sported 
broken ankle. 





WINTER SPORTS 


PLANNED BY SKIERS—FOR SKIERS 


For the widest selection of Wintersports holidays consult the experts. We have the most comprehensive 
arrangements in Austria, France, Italy, Norway and Switzerland. Our Wintersports Centre provides facilities 
for pre-ski training, film shows and cooked meals are available at our Buffet 


NOT ALWAYS CHEAPEST—BUT ALWAYS BEST 


Write, phone or call for our brochures 


WORLD SPORT & TRAVEL SERVICE 


198 SLOANE STREET, LONDON, S.W.!. BELgravia 636! 














DEVELOPING THE NEGATIVE 


Even a superficial understanding of the development process 


will help one to work to a purpose. Here ARTHUR PALMER 


provides a simple explanation of what goes on in the tank 


HOWEVER CAREFULLY a frame of film 
has been exposed, unless the develop- 
ment process is approached intelligently 
the effect aimed at cannot be guaranteed. 
Some appreciation of what goes on in 
the developing tank will help 
enormously 

The levels of exposure given in the 
camera do not produce any visible 
evidence, but the silver halide grains 
which have received light have never- 
theless undergone a _ change which 
can be rendered visible by chemi- 
cal means. [he chemical action 
involved separates the silver metal. The 
black grains from which the image is 
made up is the silver. The halide part 
(principally bromine) passes into the 
developer. The silver compound which 
has not received sufficient light to trigger 
development remains as silver halide, the 
creamy substance which is dissolved out 
during fixation 


DEVELOPER COMPOSITION 


There are many chemical reactions 
which can be used to separate silver 
from its salts, but relatively few are of 
use in photography because they will 
ict on silver salts whether or not they 
have been exposed to light. Reagents 
which are selective in their action must 
be chosen. Examples of such agents are 
metol, hydroquinone, pyrogallic acid, 
amidol, p-aminophenol, p-phenylene 
diamine, Phenidone and several pro- 
prietary substances 

Such chemicals are known as ‘reducing 
agents, because they will reduce a 
metallic compound to the metal by free- 
ing it from the elements with which it 
was combined. Do not confuse this 
reaction with reduction of density which 
is, in fact, an oxidation process—quite 
the opposite of reduction 

The developing agents in common use 
will only act on exposed silver halides 
in an alkaline solution, so a developer. 
in addition to a suitable reducing agent, 
must contain an alkali. Those used in 
developers are caustic soda or potash, 
sodium carbonate, borax and occasion- 
ally other substances chosen for special 
purposes. In addition to exciting the 
reducer to action, the alkali, as it were, 
opens up the pores of the gelatin which 
is rather like a sponge with a micro- 
scopic texture, and thus allows the 
developing solution to reach the captive 
silver grains. The alkaline component of 
a developer is known as the accelerator. 
The stronger the alkali, the greater the 
softening power and the more rapidly the 
developing process proceeds. But there 
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is a disadvantage here in that the 
vigorous action in extra-softened gela- 
tin allows the silver particles to migrate 
and congregate into clumps to produce 
graininess, 

By their nature, reducing agents are 
chemically unstable because they readily 
combine with oxygen from the air. Not 
only do they lose their power to reduce, 
but frequently the oxidation product is 
strongly coloured and may cause stains 
To retard oxidation during storage a 
chemical popularly known as a preserva- 
tive is added. The most commonly used 
substance for this purpose is sodium 
sulphite. In high concentrations this is 
also a mild silver solvent and is used in 
fine-grain developers with the idea of 
reducing grain size. Further, it is a weak 
alkali and can be used without car- 
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bonate to 
developer. 

Although, theoretically, unexposed 
grains are not reduced, in practice a 
small proportion are and produce a veil 
of thin fog on a negative. This is pre- 
vented by the addition of a minute 
quantity of a restrainer—potassium 
bromide is commonly used. The 
restrainer is also valuable in that it 
retards the progress of development to 
permit adequate control. 


WHAT HAPPENS DURING 
DEVELOPMENT 

When an exposed emulsion is placed 
in a bath of developer, the solution 
slowly soaks into the gelatin to attack 
the exposed silver halides. The process 
thus begins at the surface and gradually 


produce a low. energy 





proceeds deeper into the emulsion layer. 
In lightly exposed areas only the super- 
ficial silver is activated, while in heavily 
exposed parts the light-action penetrates 
more deeply. It will be seen that in the 
shadows (lightly exposed) the developer 
will quickly reduce all the exposed silver 
and its action will cease. The reaction 
will, however, carry on in the more 
heavily exposed areas (highlights). It 
will be seen that if the emulsion is 
removed from the developer at an early 
stage the shadows will have been fully 
developed but not the highlights. In 
other words, the negative will be ‘flat’, 
that is, it will lack contrast. At the other 
end of the scale, if development is ex- 
tended beyond the optimum time, high 
light areas may proceed to the maximum 
density of which the emulsion is capable 

and this may mean that some not-so- 
bright areas will record at maximum 
blackness too, so that highlight detail is 
lost and a ‘soot and whitewash’ effect 
results, 


TECHNIQUE 


Like other chemical reactions, 
development is influenced by the con- 
centration of the reagent and its tem- 
perature, In photography the permissible 
limits are not wide. Too high a concen- 
tration will retard diffusion into and out 
of the gelatin; too high a temperature 
will melt the emulsion, Generally speak- 
ing, 60°F (16°C) and 70°F (21°C) are 
the safe limits. At higher temperatures 
precautions against fog and melting of 
the gelatin have to be taken. 

Manufacturers supply detailed instruc- 
tions containing time- and temperature- 
tables relating to their products and 
these should be studied. It is a good plan 
to keep them on file for future reference. 
It may well be that your preferences 
regarding negative density and contrast 
do not accord with those of the tech- 
nican who compiled the information 
but give it a try and make modifications 
to suit your own ideas. Experiment by all 
means, but not on exposures from which 
a good result is a must. When experi- 
menting, change only one variant at a 
time. When you try a developer with 
which you are not familiar use a film 
which you understand, otherwise you 
will not be able to decide whether differ- 
ences in the result are attributable to the 
film or the developer. 


EXHAUSTION 

The developer poured from the tank 
after use is very different from the fresh 
solution poured in. Not only has some 
of the reducing agent been oxidized, 
thereby lowering its capacity for further 
action, but the bromide released by the 
reduction process has now been added 
to the restrainer originally present. The 
degree by which the composition of the 
solution is modified during use depends 
upon the amount of silver reduced. A 
negative with a heavy deposit will have 
exhausted and restrained the developer 
more than a thin, delicate one. So used 
developer is an unknown and, if pos- 
sible. to be avoided. Agreed, solutions 
are used repeatedly and with success, 
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but there comes a time when it may let 
you down. It is poor economy to cheese- 
pare on developer. There is much to be 
said for those developers issued in ‘one- 
dose” packings. 


AGITATION 


Activity of the developer is not 
uniform over the area of the emulsion 
being treated. In the shadows it is short- 
lived, loses little of its activity and 
releases little bromide. The converse 
applies to the highlight areas which 
quickly exhaust and restrain it. Unless 
fresh developer is applied to these areas, 
the action will stop or at least become 
irregular, The released bromide passes 
into the developer to produce a denser 
solution which will flow down a vertical 
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surface or collect on a horizontal one, 
unless the products of the reaction are 
removed and fresher solution allowed 
to reach the emulsion, This is carried 
out by rocking the dish, rotating the 
reel in a tank or even inverting the tank 
Obviously, agitation has a greater effect 
in the denser areas and will therefore 
have an effect on contrast. 

In this it has a relationship with the 
time of development. As contrast is 
increased by both time and agitation, the 
two must be related. Here consistency 
in technique is a sine qua non. Unless 
a tank in which the film is in constant 
motion—as in the Rondinax—is used 
(a 30 per cent reduction in development 
time is recommended for these), some 
reproducible technique should be 
adopted. Perhaps the simplest way is to 

















definite number of 
periods of agitation 
This will hold good 
for long or short times. But do not 
imagine that constantly twiddling the 
rod of a vertical! ree! will produce effec- 
tive agitation. Film and developer will 
swirl round together with little or no 
relative movement between them. The 
two-way and inversion agitation tanks 
are designed to facilitate thorough agita- 
tion—but it should not be overdone 
Consistency ts important 


decide on a 
uniformly-spaced 
during the process 


GRAIN AND SHARPNESS 

There is some excuse for the widely 
held notion that fineness of definition is 
associated essentiaily with the fineness 
of the the grain structure of the emul- 
sion: but that is not the whole story 

Imagine two ‘mosaics’ executed in, 
sav. the little yellow balls of mimosa 
and in fine stone chippings. Even though 
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the chippings may be larger on average 
than the mimosa florets, the edge of the 
design in the chippings will appear to 
be the sharper. This is due to the more 
clearly defined edges of the individual 
components of the pattern. A photo- 
graphic image may, if composed of 
sharp-edged grains, present an appear- 
ance of greater sharpness than another 
comprising smaller but ‘woollier’ grains. 

Advantage is taken of the ‘adjacency’ 
effects during development whereby the 
restraining influence of _ liberated 
bromide produces a contrasty edge to the 
grains. Here, agitation technique is im- 
portant—it must be gentle or the desired 
effect will not be achieved. Special 
developers have been evolved, notably 
Definol (Johnsons) and High Definition 
Developer (Kodak). They should be used 
only with thin-emulsion fine-grain films 
whose inherent fine grain allows for the 
slightly coarser structure of the image 
produced in them. 


OTHER SPECIAL DEVELOPERS 

There are available developers 
designed to squeeze the utmost speed 
out of an emulsion. Some coarsening of 
structure and increase of contrast must 
be expected, of course, depending on 
the degree of speeding-up. 

Capitol (Johnsons) is an example 
According to the dilution and the time 
of development, it can be used as a 
normal or high-speed developer. Con- 
siderable increases in effective emulsion 


Continued on page 72 








log relative 


















+— ——-++ 



























PIERO 





PORTALUP! TAKAO KAJIWARA ; 


f rast >of hiect wt 
4 ast type of subject w i required to r 2 
. + ‘Ht: nrint + } , f . + Id } : 
1 ID0Ta p 4 € Ww JIG re r 5 
. fforant +\, E 
r ere at f of modellir t , * 
ue 5 
= 








FAUSTO ROCCA 


MARC LOGAN 


WERNER STUHLER PIERO PORTALUP 














The Johnson Guide to Photologists 
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Ultrafix (supplied with separate hardener) for plates, films ire) 3 | N ) 0) N S 


and papers. Gives higher fixing capacity and is more rapid in fre ON LTD 


action than ordinary hypo solutions. Fixing times are only one to 


three minutes for films and as little as 30 to 40 seconds for FOR CONFIDENCE IN CHEMICALS 
printing paper. 


Pack containing 250 cc. bottle of Ultrafix and two packets of hardener 5/6 





Mazda ‘Fiash for you’ 


The booklet that takes all the 
mystery out of flash photography 


You will find instructive illustrations, helpful 
diagrams, technical data, and useful hints for 
the experienced amateur and beginner alike. 


Get it from your nearest 
photographic dealer—price 6d. 


Flash # , } A.E.I. LAMP & LIGHTING COMPANY LIMITED 
10 t you Head Office: Melton Rd., Leicester 


Mazda © 


Lamp and Lighting Co Ltd 





FOR LARGE PICTURES USE A LUMAPLAK SUPER AUTO 
BOX SCREEN PICTURE SIZE 57” x 57” 
(8-5 cm lens fills screen at 11’ 6”) 
Price—Beaded Surface £23 17 6—Matt White £19 18 6. 
Other sizes available through 40” x 30” to 60” x 60” 
Other Lumaplak Screens available are the Maxilite Tripod 
Screen and the Lumaplak Lightweight Hand Rolled Screen. 


The Lumaplak crystal glass beaded surface 
is made from high-grade beads of quality 
polish and uniform size to give you clear, 
sharp, brilliant pictures several times 
brighter than white over 25 to 30 degrees 
included angle, and only a little duller 
than white at the sides. 











The Lumaplak intense matt white surface 
gives you evenly illuminated pictures 
from all angles. 


NOTE THESE FEATURES 


1, De-luxe case covered in high quality 
leathercloth with chromium-plated 


SEE YOUR PICTURES ~ ‘tre Raining 


All corners have protective rubber Hi ount-balanced 


T THEIR BEST ON A >. Sipesc eter. 
; Superior erecting mechanism built to effort. 


last years. (British Patent No. 799722). 
Guaranteed for 12 months. 


Order through your dealer now. It may take a few weeks 
because of the demand, but they are well worth waiting for 
Manufactured by : 
THE LUMAPLAK SCREEN CO. LTD 
Engine Lane - Low Fell - Gateshead 9 - England 


Agencies available for many foreign Countries 
SCREE Sole wholesale distributors for Great Britain and Northern Ireland 
: NEVILLE BROWN & COLTD - LONDON W.1 
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Lefe :—OBLONG FOR ‘MOVIES’ 
Right :—SQUARE FOR SLIDES AND FILM STRIPS 
Stops at Cine size if required. British Patent No. 799722 


Screen is in- 
stantly erected 


REGD. TRADE MARK 








‘sQuestions about Cameras and Lenses”’ 


Our first “Questions about Cameras’’ ran through five major reprints, yet requests for copies were still arriving in their hundreds 

each week by the time we decided that a more ambitious version of the booklet was called for. 

Completely re-written and re-illustrated, and covering a wider field than the earlier work, the new 

booklet (entitled “Questions about Cameras and Lenses”’) is expected to be available by the time this 

advertisement appears, so if you have not booked your copy, please complete and post the coupon. 

“Questions about Cameras and Lenses” is noteworthy for the searching nature of its questions —the sort of posers amateurs and 
professionals with many years’ camera experience put to their dealers when 
considering investment in new equipment for improving their work. Costing 
no more than the postage or telephone call required for giving us an address, 
the booklet is a frank-speaking guide which shows that a camera can be in the 
top brackets for versatility and performance while occupying a place in the 
lower brackets for price. It is certainly no exaggeration to say that the keen 
photographer can pay two or three times the price of a ‘Gold Star” and still 
get neither better lens performance nor superior quality and appearance. 


ye oe ee ee ee ee ee ee ee ee ee ee ee 
Please send me, free and post-free, at the address below, a copy of 
“QUESTIONS ABOUT CAMERAS AND LENSES” 
| have/have not already received literature dealing with the 


PERIFLEX “GOLD STAR”, f/2. 8 £ Gold Star Periflex and its lenses 


LUMAX £45 § To: K. G. CORFIELD LTD., 33 NEWMAN ST., LONDON, W.! 
PERIFLEX “GOLD STAR”, £/2.4 { 
COLOR-LUMAX £49 § from: 
PERIFLEX “GOLD STAR”, f/1.9 4 


LUMAX £53 hay cy cee ms ms SS SS SS OO es 


“Sui AC.300Flectronic tlash 


WITH TUNGSTEN MODELLING LAMP 





To use colour film in the Studio successfully, precision lighting 
is essential. With the Langham Studio A.C.300 you have that 
facility plus power in abundance for lens apertures of f/I1 in 
average conditions. Consider these features—replaceable 
modelling lamps sited in the centre of the special flash tube. 
Switch control of these lamps on each flash head: 18 ft. cables 
(longer or shorter if required): shockproof ‘triggering’; 
PHOTO-ELECTRIC CELL with infinitely variable sensitivity 
built in so that it will ‘‘slave’’ from any type of flash: 10 fr. 
synchronizing cable with positive jack connection: 6-8 seconds 
re-cycling: 10,000 flashes per tube: instantly adjustable for 
all A.C. voltages 110-250: all-steel power pack with beautiful 
glossy dark grey finish and chrome trim. The following 
lighting arrangements in watt seconds 


3x 100; 2x 100and2x 50; | x 100 and 4x 50. 


Power Unit complete £45 

Standard Flash Heads £9.18.0 each 
Studio Flash Heads complete with 
modelling lamps £14.14.0 each 


WALIlington 8181 and 6868 








it’s simplicity 
itself! The changer 
slides into your 
projector. The 
magazine, shown 
here, takes 36 Fs 
transparencies (in ; A The index card enables you 
ready mounts) or , 
an” a oh A ye so that you can readily find 
spring-loaded Uyy rE any particular one for 
frames, complete- 
ly protected from 
dust and finger- 
marks. %& To project, you simply push in a handle: as you 
pull it out again, the slide is automatically returned 
to its correct place in the magazine, and repeat- 
ing this action projects 36 slides in sequence. 





to list every slide by name, 


projection. 


Fits Aldisettes 2 and 3 and Super Aldisette 
Adaptor for Aldis 303 and Aldis 505 5/-. 
Adaptors for Aldisette, Aldis 300, Aldis 500, 
Aldis 1000, Aldis Super Six, Gnome, Hy-Lyte, 
Leitz 150, Leitz Prado 250, Leitz Prado 500, 
Leisegang, Orlux, Zeiss, 7/6 each. 


Airequipt Automatic Slide Changer, 
complete with one magazine and 36 
slide frames. Only £4.15.0 


Extra magazine with 36 slide frames. 
Only 14/9 


AUTOMATIC CHANGERS LIMITED . BIRMINGHAM ENGLAND 
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“ MICRO TECHNICAL 


(MARK VII) BRITISH PRECISION CAMERA 


Armstrong Whitworth Aircraft Limited 
Austin Motor Company Limited 
The British Overseas Airways Corporation 
Bristol Aeroplane Company Limited 
Dunlop Rubber Co. Limited 

(Dunlopillo Division) 
English Electric Co. Ltd. 
Imperial Chemical Industries Limited 
The Metal Box Company Limited 
Rolls-Royce Limited 
Shell Refining & Marketing Co. Limited 

Vickers-Armstrong Limited 

movements include: 


MPP Microflash 


Baseboard; Wide angle New battery-operated flash gun 

designed particularly for use with MPP 

Cameras. Adjustable aluminium reflector with 

annular surfaces and semi-matt finish produces 
concentrated light. Takes any bulb with ES cap. 
“Hot” bulb ejector, independent or synchronised control, 
long-life battery case. Extra lead sockets. Tripod bush, 


as used by 


The Micro Technical 


focusing ; Tilt, cross, 
rising and swing front; 
Swing and revolving 
back ; Detachable focus- 
ing hood; Range-finder 
with direct coupling to 
all lenses. Plate 5" x 4 


*& MPP GIVE YOU PROMPT Full Details and Specifications from 


AFTER-SALE SERVICE AAICRO PRECISION PRODUCTS LIMITED 


14s LONDON ROAD, KINGSTON-UPON-THAMES. TEL: KINGSTON o153 


NO PURCHASE TAX 


(lens extra ) 

















CENTRAL LONDON 


REFLEX 
PROCESSING rah 


LABORATORIES Ot i CINE 
\ CAMERA 


One glance into the 








Quality processing for 
amateur and professional 


8-24 HOUR SERVICE 


20 exp 36 exp 
EKTACHROME E2 9/- 12/- 
EKTACHROME HIGHSPEED 9/- : 
FERRANIACOLOR 9/- 12/- 
KODACOLOR 6/- 7/- 


PRICE LIST FOR EKTACHROME & 
EKTACOLOR SHEET FILM ETC. AND 
PRE-PAID FILM BAGS FROM: 


116 NEWGATE STREET, 
LONDON, E.C.1. TEL: MON 5803 














viewfinder will show 
you the meaning of 
“Reflex Viewing”’:— 
No Parallax—lifesize 
1:1 aerial image no 
matter which lens you 
are using — exact 
focusing — individual 
frame and footage 
counter — reverse 
movement — variable 
speeds, single shot 

and individual eyesight correction are just a few of the technical 

features of this beautifully made 8 mm. cine camera. 

Comprehensive accessories including Zoom, Anamorphic W/A, 

telephoto lenses, coupled exposure meter, Macro, Micro Cine- 

matography, Endoscopy all readily available. 

Price of Camex Reflex Body £79 2s. Od. 

Angenieux Zoom Lens F/1.8 9-36 mm.—65 2s. 7d. 

Now available: The Camex VL Model non Reflex with F/1.9 12.5 mm. 

Focusing Berthiot Lens. — £49 I4s. Od. 
See it at your Photographic Dealer or send for further literature to:— 


APPARATUS & INSTRUMENT CO. LTD 
Aico House, 36 Grove Road, Hounslow, Middlesex 
Hounslow 7231/2 
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nalina 


A SUPERB PRECISION 35mm. CAMERA 


%& HALINA anastigmat f/3.5 45mm. Hard Coated, Colour Corrected, 
3 element Lens. ye FOUR Speed Shutter—1!/25th, 1/50th, 1/100th 
1/200th sec. and B., with Readily Accessible Speed Setting Ring 
% Synchronized for flash. ye Rewind Knob. x Double Exposure 
Prevention. ye Socket for Wire Release, %¢ Coupled Film Transport 
and Exposure Counter. ye Accessory Shoe. ye Aperture Setting 
from f/3.5 to f/16. 4% Depth of Focus Scale. ye Front Cell Focusing 
from 3ft. to infinity. %& All controls visible from above. ye Auto- 
matic Exposure Counting Device from 1-36. ye Easy Loading 
% Direct Vision Optical Viewfinder. y%& Tripod Bush. 4 Takes all 
Standard 35mm. Cassettes. ye Body Release. ye Full range of 
accessories available. 


* ALL METAL BODY 


UALITY 


CAMERAS 
at exceptional ortcces 


OUTSTANDING FEATURES OF THE HALINA Al 


For colour or black and white. ec 
F3.5/80mm. hard coated lens. ie 
4 speeds, B. 1/25th 1/SOth 1/100th sec. 
Ground glass screen. 

Synchronised for flash. 

All metal body, chrome trim. 

Trigger shutter release. 

Coupled front lens focusing. Pos 
Depth of field scale. 













EVER READY CASE £1-6-9 











mb ob bb ot 


x 24” or simply by fitting the attachment supplied your HALINA Al becomes eae, 
a 35mm. camera in fact i 


2 CAMERAS IN ONE 


12 exposures 24” x 24” or 24 exposures. 24 mm. x 36 mm. on 120 film 


COMPLETE 
WITH 35mm 
@ a CONVERSION 
UNIT 


LEATHER EVER-READY CASE WITH DETACHABLE FRONT £2-7-0 


— = Halina Al 


40-46 LAMB’S CONDUIT STREET, LONDON, 


eee §=6©6TWIN LENS REFLEX 
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COLOUR 
PROCESSING 

















COLOUR COLOUR 
PRINTING DUPLICATING 























A SIGNPOST 

TO QUALITY 
AND SERVICE 

IN COLOUR 
PHOTOFINISHING 


HAAGMAN COLOUR 
LABORATORIES 

18 DOUGHTY STREET, 
LONDON W.C.1. 
TELEPHONE HOLBORN 2503 











mounting those holiday snaps in 
fi The ideal 35 mm. transparency 
1X | mount for amateur use. 


Dust-proof — moisture-proof — under normal 
conditions permanent. 





ind don’t forget that to eliminate those annoying little 
rainbows when projecting your pictures, you must use 





| avoiding Newton’s rings, 
which are caused by contact between the cover 
glasses and the film. No loss of definition or 
brightness—pre-cleaned and free from static. 


DRIFIX 2 in. x 2 in. for 35 mm. film in carten. With 
100 pieces of plain glass 16s. Od. for 50. With 50 pieces 
of plain glass and 50 pieces of NEWLO glass | 8s. 6d. 

for 50. With 100 pieces of NEWLO glass 20s. 6d. 
for 50. DEPT. P. 


KETTERING CARTONS 
Sieeau “ : po a 


glass—the only certain way of 





i 


The Most 
Widely Used Tanks 


in the World 


FROM DEALERS EVERYWHERE 
R. F. HUNTER Ltd.,; LONDON 





S 
PR E c\ MADE IN 
SATIN FINISHED ALUMINIUM— 
STRONGEST AND LAST LONGEST 


2in. x 2in. slides for card-mounted trans- 
parencies and Kodak Bantam Colorsnap 
Slides. Picture aperture 40 mm. x 40mm. 


NOW ONLY 7s. 6d. FOR 20. Storage box of 100, 35s. 
SEVEN O * in. x 2}in. Picture aperture 56mm. x 


6mm. May be masked to 56mm. x 
ag (16 on 120 film.) 


Box of 12, 10s 6d. Storage box of 48, £2. (20 masks Is.) 
SUPREMO toy x 2in. Picture aperture 34.5mm. x 


3.5mm. May be masked to 23mm. x 
3 mm. or 23mm. x 17mm. 


Box of 20, 9s. 9d. Storage box of 100, £2 6s. 3d. 
THROUGH YOUR LOCAL DEALER, PLEASE 


THE SCIENTIFIC AND TECHNICAL CAMERA CO. LTD. 
103 DAVIGDOR ROAD, HOVE 2, SUSSEX. Phone HOVE 34396 





Out October ist 


THE PHOTOGRAPHY 
YEAR BOOK 1961 


Price 30/- (plus 2/- postage & packing) 


“It is Brilliant, Lavish and a Joy to Behold” 


JOHN O’LONDONS WEEKLY — ON THE 1960 EDITION 





PRESS PICTURES 
OF A DECADE 


Price 21/- (plus 1/6 postage & packing) 


“By any criterion the last 10 years were pretty eventful years, 
just how eventful can be seen by this book, a selection of the 
best press pictures of a decade...” 


ALAN WHICKER ON ‘TONIGHT’ 


Both edited by Norman Hall, published by Photography Magazine 


GooD 
ACCESSORIES COST 
LESS AT 


COVER GLASSES 
. Best quality specially thin glass with bevelled 
edges and rounded corners for safe, easy hand- 
ling. Factory clean, made in Western Germany. 
; Box of 100: 2}” x 23” 15/-, 2” x 2” 8 6. 





F & P 35 mm SLIDE HOLDERS 
Click-lock action, factory-clean 
glasses. The finest on the market, 
specially selected from Western 
Germany. Box of 20 with 2 spare 


glasses, 6/8, 


Veeeepereney matters 
FePctor 


oT ee ms coy 





TICKYFOLD FLASHGUN 

Best value in folding fan-type reflectors 
Compact and stylish. Spring-loaded foot 
fits accessory shoe. Takes all capless bulbs 
Bulb ejector button, inset exposure guide. 
Moulded in ivory and with tan button- 
fastening carrying case 28/6, 

Also Tickytest flashgun. Similar to Tickyfold but 


moulded in grey with grey zip-fastening carrying 
case and built-in test bulb 39/6. 








LIGHTWEIGHT SLIDE BOX 
The famous pattern chosen for display at The Design Centre. 
Holds 100 slides and offers 
unequalled value, with a 
choice of colours and num- 
bered index. 2” x 2” slides, 
10/6, At the same price— 
Auto-Tilt Slide Box, with 
tray that comes to a con- 
venient angle as lid is opened. 
A'so an extensive range of other 


models from 4/11 to 32/6. 





35/40 SLIDE VIEWER 

Accepts all 2” x 2” slides including Super- 
slides. Big-magnification optical glass lens 
springs into viewing position when switched 
on. Designed to fit the hand—so easy 
to pass round. Wonderful value at 21/- 
batteries 10d extra). 

See also the Vari-Lite main illuminated 


viewer £3.9.0, 
ae 


r 
| EXTENDED CREDIT FACILITIES | 
Ask at your local branch for details of Boots o-vn extended 
| credit scheme for purchasing items costing over £5. | 


ee | 


SO THE PHOTOGRAPHER’S CHEMISTS 


THE CONDE NAST PUBLICATIONS LTD VOGUE HOUSE, HANOVER SQUARE, W.1I 





DEVELOPING 


THE NEGATIVE 


Continued from page 62 


speed are possible with certain emul- 
sions at the expense of grain and con- 
trast; two to three times speed increase 
can be achieved without serious loss of 
quality. It is a developer one should 
get to know 

Adox E 24 is designed to preserve 
fineness of grain while utilizing the full 
speed of the emulsion. One of the so- 
called ‘compensating’ developers, the 
formula is designed to allow shadow 
detail to build up during prolonged 
development while the actiyity in the 
highlight areas is retarded, thus limiting 
contrast. The effect is particularly 
evident on low-speed films 

Mikropress, also by Adox, is designed 
to produce very fine-grain images with- 
out loss of effective film speed. 


ONE-DOSE PACKINGS 

Another Adox developer, E 10, is 
presented as a highly concentrated solu- 
tion, which may be diluted up to 1: 100. 
An interesting packing is the one-dose 
10-cc ampoule. It can be used as either 
a fine-grain or a high-speed developer, 
while contrast may be controlled by the 
degree of dilution 

Neofin, a Tetanal product, is another 
‘one-dose’ fine-grain developer issued 
in phials of concentrate which is diluted 
to a volume suitable for the tank in use. 
Correction factors appropriate to a 
range of dilutions are supplied. 

Similar principles are applied by 
Johnsons to their Unitol, | fl oz of which 
is used per tankful and discarded after 
being used once. Unitex is a powder 
equivalent prepared by the same maker. 


COMBINED DEVELOPER 
AND FIXER 

After a quest which has been carried 
on almost since the beginning of photo- 
graphy, a one-bath processing solution 
in which the emulsion is both developed 
and fixed has been offered commercially. 
Monophen by Ilford, as its name 
implies, contains Phenidone. Processing 
time is short, over-development is im- 
possible, although contrast cannot be 
controlled. Grain compares favourably 
with the results of normal fine-grain 
developers, although in the case of high- 
speed emulsions there is some coarsen- 
ing 


BEWILDERING CHOICE 

The choice of developers is bewilder- 
ing. There are dozens of ready-prepared 
makes and even more formule, but the 
best approach is to select two or perhaps 
three, get to know their capabilities and 
use them according to the type of sub- 
ject or the effect required. That way 
lies consistency 








LOCAL DEALERS’ 


@ CROYDON 





Your Bell & Howell | 


and Bolex agent 


Durbin & Mebryde Lid | 


112 North End 
Croydon 0049 





@ DUBLIN 





O’SHAUGHNESSYS 


Best selection NEW, Secondhand 

Cameras, Colour Films, Accessories, 

Catalogue & Price Lists Available 

THE PHOTOGRAPHIC 
CHEMIST 

10/11 MARY STREET, DUBLIN 








@ FINCHLEY 





A Complete 
Service for the 
Photographer 

A. M. DAVIS LTD 


857 HIGH ROAD, N.12 
Phone: HiLiside 3319 








@ HARROW 





ALLAN STEWART 
238 Northolt Rd., S. Harrow 


ALL PHOTOGRAPHIC 
SUPPLIES, EQUIPMENT 
SERVICES 


Open till 7 p.m. BYRON 4236 








@ HOLBORN 


SIDNEY LEVY | 
ONE OF THE LARGEST & CER- | 
TAINLY THE MOST MODERN | 
PHOTOGRAPHIC STORES IN 
THE COUNTRY. DEVELOPING 
Two projection PRINTING 
theatres ENLARGING 
17 & 19 Leather Lane, | 
Holborn, E.C.1. $ anes 
CHA 3456 :: HOL 9440 











@ NORWICH 





8 & 16 mm Cine Equipment 
Projection Theatre, Film Library. 
Specialist in 35 mm Processing 


Price Lists. Phone 23464 
George Gregory 
Ltd 


Goat Lane 








@ SOUTH HARROW 





SYDNEY S. PARKER LTD 


281/3 NORTHOLT RD. 


@ STILL AND CINE EQUIPMENT 
Aldis, Paximat, Specto, Bell & 
Howell, Alphax, Hylyte projectors. 

@ 8mm FILM LIBRARY. 

@ PROCESSING ON PREMISES. 

@ EXTENDED PAYMENTS. 


BYRON 2548 











@ ST. HELENS 





ERIC FISHWICK 
for 
Folders, Mounts, Wedding Albums, 
| Films, Papers, Equipment. 
| %& LARGEST SELECTION 
* BIGGEST STOCKS 
* QUICKEST SERVICE 
\/- for Catalogue 


(Dept. P) | Corporation Street, 
| Telephone: St Helens 7384/5 








@ WEMBLEY 





YOUR LOCAL DEALER 
FOR EVERYTHING 
PHOTOGRAPHIC 


A. M. DAVIS 


3 Wembley Hill Rd. 


The Triangle, Wembley 
Phone: Wembley 1792 








@ WOOD GREEN 





For all your 
PHOTOGRAPHIC 
REQUIREMENTS 


use our personal service 


A. ul - DA VIS 
8 TURNPIKE PARADE 


Phone: BOWes Park 4373 =—-N.15 




















30 YEARS AGO, 


AMIDST 
THE 


COLLEGES 
MALLINSON’S 


WAS FOUNDED 


It came into being for the sole purpose 
of teaching photography through the 
Post. Photography in its most fascin- 
ating and profitable form—FREE- 
LANCE PHOTOGRAPHY. 


TODAY 


Mallinson’s still exist to collaborate 
with amateurs in selling their pictures 
in all possible markets. There have 
been 


THOUSANDS 


of successful Mallinson Students, and 
they have mostly stayed as amateurs, 
making anything up to £300 a year in 
their spare time. Some became so 
successful that they took up free-lance 
work as a profession. 


WOULD YOU LIKE 
EXTRA CASH? 


Then come to Mallinson’s and learn 
how to make it by 


SELLING PICTURES 


A Mallinson Course will give you 
increased enthusiasm and fun from 
your hobby. It will prevent stagnation, 
and give you a new zest for taking 
pictures. It will help you to make the 
most of your skill. 


THE TECHNIQUE 
OF PHOTOGRAPHY 


is taught under a separate Course. It 
covers exposures, lenses, developing, 
printing, enlarging, 
needed, portraits and figure studies. 
Both Courses are fully described in 
the FREE illustrated Brochure which 
is yours for the asking. Write to: 


MALLINSON’S 


School of Photography & Journalism 
Dept. 16 


CAMBRIDGE 


Classified advertisements should be posted by 6th of month 73 





colour and, if 





Photo Market 


For buying, selling and exchange of ail 
PHOTOGRAPHIC APPARATUS, SERVICES 
and SITUATIONS VACANT and WANTED 
Rote 9d. per word. (Minimum 7s. 6d.) 


Copy with prepayment by 6th of month 


for issue published same month. 
All advertisements are received subject to their 
approval or revision, and the right is reserved to 
refuse any advertisement without giving a reason 
for so doing. The publishers are not responsible 
for clerical or printers’ errors, but every care is 
taken to prevent mistakes 





Apparatus for Sale, Exchange and Wanted 





@ THE LONDON CAMERA EXCHANGE CO 
LTD. will purchase for cash, exchange or sell on 
commission all serviceable types of second-hand 
photographic and optical apparatus and accessories 
in sound condition. Good prices allowed. Call 
write or phone. No. 35 Bucklersbury, Queen Vic 
toria Street, London, E.C.4. City 4591. Minute 
only from Bank and Mansion House Stations 
8-mm FILM PROJECTORS. Only 
complete. Animal and comedy films. Cata- 
from Diamond Films, 235a High Street, 


yugh 

PROJECTORS (Still), Home Assembly Kits 
from £5/17/6 complete. All types, sizes, available 
Fan Base, fits any projector. £3/17/6. Optical Sys- 
tems Screens Slide boxes, etc. Save pounds 
S.A.I Brochures. Ff Marshall Smith Ltd 64 
Norwich Avenue, Bournemouth 
@ 35-MM. KINE EXAKTA with four lenses, E/R 
case, extension rings, etc. £47/10 Details from 
Taylor, 99 Grand Drive, London, S.W.20 


_ Books | 


@ ROYE’S best seller autobiography, Nude Ego 
fourth printing now ready, 222 pages plus 130 
photographs. ‘Startlingly frank, illuminating, well 
written’—Sunday  Pictoria Fascinating’ —Dail) 
Sketch. 25/- post free. Send 44d. stamp for lists of 
ther books by Roye, de Dienes, Everard, etc., and 
unique publications available only trom _ the 
Camera Studies Club, Ifracombe, Devon 
@ SUN AND HEALTH—International edition 
This Naturist publication from Denmark is now 
discontinued. Limited back numbers 39 and 40 
available at 3/- each, post free 
STl DIO—trom Denmark This photographic 
azine is now available in limited numbers only 
1-11 available at 5/- each, post free. ORDER 
from the Rodney Book Service, 11 Mon 
mouth Street, London, W.< 
@ AMERICAN PUBLIC A TIONS Year's subscrip- 
tion Modern Photograph 5 Leica Photo- 
4/3, Camera 35, 28/6; How to Pose the 
»del, 38/6: How to Shoot for Glamour, 23/6 
t paid. Full catalogue free. Willen Ltd (Dept 
9 Drapers Gardens, London, E.C.2 
@ BOY MEETS LIFt The fire and beauty of 
sensitive adolescence; in The Pleasant Strange 
illustrated in colour by the author, Robert Mac 
Cuish. Published by Maclellan Ltd 240 Hope 
Street, Glasgow, 16 post tree 





Printing and Developing _ =a 





@ YOUR FILMS receive individual attention with 
me. Fine-grain developed—35-mm., 34 x 2} prints 
12/6; 127, 8, 34 x 24 prints 3/10; 120, 8, 44 x 34 
prints 4/2; 12, 4 square 7/6. J. D. Dillon 
Linden Avenue, Wembley, Middlesex 

@ 35-mm SPECIALISTS—24-hour postal quality 
service; film Microdol developed, hardened. Glazed, 
matt, prints of whole negative, 34 x 24, 10/-; En- 
prints 12/6; Postcard 15/6 inclusive. Only first- 
quality materials used. F.P.3. H.P.3 Plus X reloads 
3/1. C.W.O. Haviland Photo Finishing Co., 445 
Christchurch Road, Boscombe, Bournemouth 

@ COPYING, ENLARGEMENTS, DEVELOP- 
ING, PRINTING. Personal attention. Competitive 
prices. S.a.e. for quotations, etc. PHOTO FINNI, 
76 Wandsworth Bridge Road, London, S.W.6 

@ REALLY top quality enlarging by skilled 
printers, Satisfaction guaranteed. Why not send a 
trial order and be convinced? Postcards 6d, half- 
plate 1/-, whole plate 1/6. C.W.O. plus postage 
C. Thorn, 164 Summerhill Road, Bristol, 5 














AMAZING 
BARGAINS! 


TERRIFIC 
PURCHASE OF 
MAN UFACTURER’S 
CLEARANCE 
LINES 


Send for new list of fascinating 
bargains at half list price! 


CANADIAN 
7 x 50 
NAVAL 
Cn BINOCULARS 


Have you ever wanted a really first-class pair of bino 
culars? And have you been waiting for a real bargair 
which you can invest your money with little chance of 
it depreciating? Your search is ended! The 7 x5 
Binoculars made to exacting standards for the critical 
work of the Royal Navy, under Bausch & Lomb licence 
are the finest value in binoculars today. Unequalled 
brilliance and penetrating power, for day and night 
use. Handsome case and neck sling included 
Unrepeatable offer . £19/17/6 
Credit Sale Terms: nine monthly payments of £2/6/- 
Delivery after receipt of first payment 


10 x 8 MASKING FRAME 








This masking frame is now a firmly established 
favourite among photographers, All-metal construc- 
tion, white enamelled base with screwed-on rubber 
feet, and scale in inches clearly marked. This improved 
model will give you accurate service for a lifetime 


There's nothing quite so good at the pric 29/6 


(Post 2/6) 


ALL METAL TRIMMER 


A really well made ail 

metal trimmer, tf! in 
x 10 in. Sheffield Steel blade self-sharpening. Ruled 
ac top. Stove enamelied white, with rubber feet. Easily 
the best thing in its class. 


BULK 35mm FILM 


Really first class; fresh, reliable film, Plus-x B, 
H.P.3., H.P.S., and Tri-X, 25 feet 8/-; 50 feet, 
1S/-, 36 Exposure reloads, 2/6. Leaded cas- 
sette, 4/-. Positive Film for Transparencies. 25ft 
6/6, SOfe 12/6. Reloadablie cassettes, 5 for 5/- 
10/- a doz. 

Dufaycolour, Loaded cassettes, 4s. 6d. 


POSTAGE EXTRA 


Large stock of Government surpius Bromide Paper 


MARSTON & HEARD 


378 LEA BRIDGE ROAD, LEYTON 
E.10 LEY 6585 
Send S.A.E. for lists 











aaa a aa a eo ee ee 
3 Star ye¥ey%e reasons to 
POST your FILMS to PARAGON 


%The Highest Quality + The Fastest Service 
% At the Lowest Prices x 

te SPECIALISED 35-mm PROCESSING 

Film Microphen FG Developed and each Frame 

enlarged to— 

10/6 

1/6 


}-plates (4) 3hin.) 

Paragon Jumbos (5 x 3}in.) 

(Taking the fullest 35mm. format) 

Postcards 13/6 

Cassette reloaded H.P.3 or Plus X 3/6 

x 120 & 127 FILMS FINE GRAIN DE- 
VELOPED |/- & DE LUXE ENPRINTS 


4d. each (fui! neg. eniarged approx. 2x) 
te FIRST QUALITY ENLARGEMENTS 


(from any size negatives) 


ae edpctnn eee tee ate atone ate cto ee cioet> 


ade Se cteate ee atn ste atondeae nd ateioae ee eect ee eee 


}-plate 5d. each. Postcards 6d. each. }-plates 
9d. each. Wholeplates 1/3 each. 


add postoge for return. S.A.E for 
bogs 


PARAGON PHOTOGRAPHIC SERVICES 
| HAMPTON PLACE, BRIGHTON 


aoede nto nip ate niente niece ao nto nieces c osteo ctnete toctesocio at 


EXPERT REPAIRS — 


to precision CAMERAS and BINOCULARS 
CINE EQUIPMENT, EXPOSURE METERS | 
ELECTRONIC FLASH 
LENS repolishing and coating 
ADVICE AND ESTIMATES FREE 


TECHNICA CAMERA uw» 


23 GARRICK ST., W.C.2 


Entrance via Garrick Yard 
Adjacent 66 St. Martin’s Lane 
Temple Bar 9547 


Please free mailing 


ese cdectocte ate ctoate sie ate ctontnato ate atecte ees 


see loctec ecto 
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Send a Colour Photographic 
Christmas Card this 


year 
Perhaps a photograph of your 
family, of your pet or favourite 
holiday picture. 


Save your colour negatives 
NOW and send them to us in 
October, November or December. 


We offer a colour Enprint 
photograph in a colourful Christ- 
mas Card for... 


ONLY 2/6 EACH 


2/- each for 50 or more from one negative 


The tuuly Personal Greeting 
E. E. SWAIN (Camera Shop) LTD 
HUNSTANTON 
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For buying _ selling 
PHOTOGRAPHIC 
and SITUATIONS 


Rote 9d. per word. 


and exchange of 
APPARATUS, 
VACANT 


all 
SERVICES 
and WANTED 


(Minimum 7s. 6d.) 


Copy 
for 


with prepayment 
published 


by 6th of month 


issue month. 





Tuition 





YOUR PICTURES PERFI 
home-study! Learn to produce 
negatives and prints. Get the 
subjects. in monochrome ¢ 
ng is practical. Send for 
graphy Course or P.D.A 
text House, Parkgate Roa 


..C.S 





Miscellaneous 


PHOTOGRAPHY Postal Courses tl 
Art Illustrations' -MONIGRAP HY 

Profit-making '—MODEI i r 

age and requirement ca 

2 (large) GEO JORDAN wors 





@ ART 
1S original 
Freelancing 
vice! 


W 
e INSL RANC E of 
risks Please advise 
Brokers), 476 High Street North, Mar 
London, E.12. Tel Ilford 0502 
@ ARTISTIC GLAMOUR FILMS for adults 
Catalogue 6d. from Diamond Films 
Street, Slough 
@ PIN-UP FILMS. 24 reels of the latest 
in glamour. New titles include Fabu 
and Little Miss Fit. Cinevue pocket viewer 
Write, call or phone for complete illustrated 
let, Capitol Films (Dept. PM), 193 Wardour 
London, W.1. Ger. 8196 
“NUDES OF JEAN STRAKER 
BOOK —controversial, instructive Tr 
a National Book League “best book of th 
cloth £2/4/6, author's limited leather 
£5/7/6, post paid (or illustrated details 
stamp) 
@ EXHIBITION—tomorrow’s art 
6,000 studies: week-days, 1-9 p.m 
@ PRINTS—for reference collection 
tion—5 Sin x 4in prints and buyers’ plan. 20 
@ LECTURE Demonstrations by Jean Straker 
every week-day evening for members and visitors 
e an “2 ARTS CLUB, 12 Soho Square, Lon 
don, 
* MORTGAGES, Firsts and Seconds, also Re 
mortgages on all classes of properties. Particulars 
Dept. P.6, Famerica Ltd.. 31 Avenue Mansions 
London, N.W.3 
@ MODELS REQUIRED tor Glamour and Pin- P 
work. Write, enclosing recent photograph, t 
Bigglestone, Photographer 14 ill Cross 
Coventry 


cameras and upmer i 


value Spinks (Ir 





For details of space in our 
CLASSIFIED ADVERTISEMENT 
Columns 
Write to the 
Advertisement Manager 


PHOTOGRAPHY MAGAZINE 


Vogue House, Hanover Square 
London, W.! 





SELBY’S COLOUR 





SERVICE 


Excellent Quality 
COLOUR ENLARGEMENTS 


from any 35mm. transparency 
Large Post Card 2/68 x 54 7/6 


NEW COLOUR PRINT SERVICE 


We can now supply colour prints from 
any make, any size transparency not 
larger than 34 x 24, P.C. 3/6, 7x5 10/6, 
10 x 64 27/6, 10x 10 27/6, 10x 15 60/- 





WORLD WIDE SERVICE 


ANY MAKE OF COLOUR FILM PROCESSED 


Overseas orders particularly welcomed 
Please send cash with order, post free if 
over 10/- for colour prints. 





Sussex Square, Haywards Heath 
Sussex P.D.A. 

















CINE REPAIR 


Cameras and Projectors 


BOWENS 


Camera Repair Service Ltd. 


Way, CLERKENWELL, E.C 


ALBEMARLE ! 
7947/3295 


est. 30 YEARS 











LUXURIOUS WEST END STUDIO FOR HIRE 
34 ft. x 16 ft 

Resident and other attractive models available 

12Kw professional lighting. Backgrounds, Drapes, 

Props and Costumes, etc. Always open. Lowest 

rates 

Tuition sessions in Figure photography every 

TUESDAY, 7.30 p.m. to 9 p.m. 15 

Fabu'ous glamour films available in 8mm. 

16mm. Colour and Black/White 

STUDIO ENTERPRISES LTD., 

41/43 WARDOUR STREET, LONDON, W.1. 

REGent 6110 


and 











REPAIRS 


CAMERAS ° ENLARGERS - BINOCULARS 


Accredited Rollei repairers and 
servicing agents for cameras, 
enlargers and binoculars of every 
known make. 
All repairs are tested, collimated 
and certified by our inspectors. 
All work is estimated for and 
insured while under repair. 


COUSINS & WRIGHT (Trowbridge) LTD 
5 The Halve, Trowbridge, Wilts. "Phone: 2104 

















lotsa 
KLIKS 


35 mm SLIDEHOLDERS 


FOR ‘QUALITY’ 
PROJECTION 


WITH MAXIMUM 
PROTECTION .. 


Please mention PHOTOGRAPHY when replying 


ONLY 4/711 cor 20 


K. G. CORFIELD LTD. 
33 NEWMAN ST. LONDON w.! 


to advertisements 








New & Guaranteed Bargains on arket 


Arette la f2.8 Xenar Prontor S-V-S 
List £23.19.7d. Our price £17.10, . ‘ 
Arette model DN as above plus epld. r ~ & built- For buying, selling and exchange of all 


in ex/meter, List £43.17.9d. Our price £32 PHOTOGRAPHIC APPARATUS, SERVICES 
Arette C. as la but with f2.8 Isconar, “cpld rif and SITUATIONS VACANT and WANTED 
List £30.17.4d. Our price €21.12.2d Rate 9d. per word. (Minimum 7s. 6d.) 
Copy with prepayment by 6th of month 
Secondhand Items. for issue published same month. 
Agifold 111 unepld. r/f e.r.c. as new £11. 
Vitessa T. meter. ¢ pid. r/f f2.8 interch. lens. . 
XMV, e.r.c. as new £57.10.0d. Studios 
Specto Standard dual 9.5/l6mm projector £20, 


We run an almost turn-round service on 
colour and Monochrome work 
le process 


Roll Films 35mm. Films 
20 Exposures 36 Exposures 
9/- 





Ektachrome 
Ferraniacolor / 9 - 





@ CHARMING STUDIO tor hire. Well equipped 

TERMS & EXCHANGES with colour-corrected lighting. Charges reasonable 
EDWARD (PARKWAY) LIMITED L.C.C. licensed and resident models. Send S.A.E 
45 PARKWAY, LONDON, NWI. or call for details. Photocraft Services, 11 Thayer 


Street, London, W.1. HUNter 0821 
Phone GUL 7267 @ WEST MIDLANDS, Studio for hire, fully 
equipped. Tungsten and Electronic, all props 
Models available. Studio Two, Stourport-on-Severn 
Tel: 2982 


Gevacolor 

We make 

Colour EN- Tie] Mt wn baad a os 
AND NEGATIVES 





enlargements 

*and Monochrome too! 

Printing 5-7 days. Developi % return - pest, p rd 
WHY BE LONELY? The friends YOU seek @ BRENT STUDIOS AVAILABLE FOR stamped addressed ~~ ph price list ond FREE 


HOURLY HIRE 65a Brent Street London, 
are seeking YOU! Let us introduce you to N.W.4 Hendon 8743 . = - GRANT PHOTO LABORATORIES 
196 Lancaster Rd., —* z 


interesting new friends, both sexes, all ages Phone: PAR 13 








See eee 88886 - 














and classes, throughout United Kingdom and Clubs 
overseas. Write TODAY for details and FREE ee eee 


trial introductions. P.H.C., 34 Honeywell € art CTIONS to new friends, home/over- | THE 
Road, London, S.W.11 vas. V 34 Honeywell Road, S.W.11 | 
y LUB for photography = enthusiasts 


C 38 Crawford Street, London, W.1 PHOTOGRAPHY 
PHOTOGRAPHERS’ CLUB. A_ wonderful | 
| friendly atmosphere. Fully equipped studio (6 kV 
HUGH MILLER | of lighting) available for hire at 7/6 per hour up 
3 PETERBOROUGH MEWS to 6 p.m, 10 - per hour after. Choice of 50 models YEAR BOOK 
PARSONS GREEN NDON S.W.6 r members may bring their own. Licensed bar 
Phone: ae... 4128 available to members and their guests Models may 196] 

















ie = apply for free membership. Call, write or phone 
Precision Camera Repairers TATE STUDIOS, 813 Fulham Road, London 
S.W.6. RENown 1150 
& Disrriputors for 


So 

ioe 
“The World’s Best” Y “ 
| H. A. Garrett a must fol 

Camera Repairers 
LIFE x Sass eapana youn ‘of eape all 
ember of P.A.R.G yi el 
PHOTOGRAPHS da Grove Road, Sutton, Surrey | | photog apher S 


and COLOUR SLIDES | one Vigilant 2285 
FINE ART PHOTOGRAPHS for artists, | 
collectors and photographers ncunsnttnsigdtiniaiine aaaeemmmnaetia —— 
—EXCHANGE SERVICE— 
































Lists 3d. stamp and S.A 
Postal Service Only—No callers 
Pr. = RES 


6) wean sae “PRESS ‘ THE 1.B.P. ANNUAL DINNER & DANCE, 1960 
WILL TAKE PLACE ON 23 NOVEMBER AT 
6.45 p.m. FOR 7.30 p.m 
AT THE PARK LANE HOTEL, LONDON, W.]. 
‘ TICKETS ARE NOW AVAILABLE, 
Get your pictures perfect PRICES £2.17.6 (SINGLE) AND £5.10.0 (DOUBLE) 
FROM 
INSTITUTE OF BRITISH PHOTOGRAPHERS 


with the 1.C.S. Practical LONTED GST GUARASSTEE) 


38 BEDFORD SQUARE, LONDON, W.C.1. 
PHOTOGRAPHY COURSE 


Study at home and obtain better and 
more economical results with your 
camera! Learn how to select a camera, 
how to produce first-class negatives 
and prints and how to get the best out The ideal machine for the photographer 
of your subjects—in monochrome or and picture framer. Will cut with precision 
colour. 2s mitres, half-mitres, quarter-mitres and 
squares. Right and left hand cutting. 


Post this Coupon today for FREE details 4 POSITIVE LOCKING AT ALL ANGLES 


eer 
[ INTERNATIONAL CORRESPONDENCE SCHOOLS —— p Matanwertss ap 
Dept. 163, Intertext House, Parkgate Rd., S.W.1! ee : No.2 cutsuptod’ xd” = —E11/1/6 
FREE details of Photographic Course, please. No. 3 cuts up to 6" x 6 €15/10/0 
%* Mustrated Catalogue of Tools % 
and Machines for framing 

















* Sixpence post free 7 
Tel.: SHOREDITCH 830! (10 lines) 
ONLY LONDON ADDRESS 


| ADDRESS ........ 


| mae” S. TYZACK & SON LTD 341-345 Old St. London EC1 


a ce coe ce cs ae ee eo oe ee 


| Name : | 
(BLOCK LETTERS PLEASE) | 
<i 
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A Gift at 10/6: 


The Year's 
Photography 


Copies of the 1960 edition 


are now available from 16 

Princes Gate, and all good 

shops. A few copies in paper 
covers at 7/6 

) - * / 

Postage and packing I, 


xwewKe kK keke Kk 


extra 


in ae ae aie aie ai ai aie ai ai aie ae. s 
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obogra fia magazine 


Published monthly. 


New techniques—New photography 


Fotografia, 
16 Via Brera—Milan, Italy 


@ The magazine for all 
photographers — ama- 
teur and professional 


@ Offers you the latest 
in theartand techniques 
of photography 


@ Presents the work of 
the world’s best known 
cameramen 


Subscription Rate: £2 
post paid (for 12 
numbers) 











INDEX 
TO ADVERTISERS 


| Agfa Ltd ' 
| Apparatus & Instrument Co. Ltd 


Atlas Lighting Ltd 


| Automatic Changers Ltd 
| A.E.l. Lamp & Lighting Co. Ltd 


Blackpool Education Committee 


| Boots Pure Drug Co. Ltd 


Bournemouth Education Committee 
Bowens Camera Repair Service Ltd 


| Brown, Neville, & Co. Ltd 
| Brunnings Ltd 


Central London Processing Laboratories 


City Sale & Exchange Ltd 


| Corfield, K. G., Ltd 
| Cousins & Wright (Trowbridge) Ltd 


Dollond & Aitchison Ltd 


Edward (Parkway) Ltd 
Ever Ready Co. (G.B.) Ltd 


Fotografia Magazine 


| General Electric Co. Ltd 

| Gevaert Ltd 

| Gnome Photographic Products Ltd 
| Grant Photo Laboratories 


Haagman Colour Laboratories 
Hanimex (U.K.) Ltd 

Harrow Technical College 
Heaton, Wallace, Ltd 
Hunter, R. F., Ltd 


Ilford Ltd ; 
Institute of British Photographers 
International Correspondence Schools 


Japan Camera Industry Association 


Johnsons of Hendon Ltd 


Kettering Cartons Ltd 
Kodak Ltd 


Lairdways Ltd me 
Langham Photographic Instruments Ltd. 
Leitz (Instruments), E., Ltd - es 
London School of Printing and Graphic Arts 
Lumaplak Screens Ltd ea aes fi 
Lunn, Sir Henry, Ltd 


Mallinson’s Free Lancing Services 
Malta Government 

Marston & Heard 

May & Baker : 

Micro Precision Products Ltd 
Miller, Hugh 


Paragon Photographic Services 
P.H.C. 


Royal Photographic Society 


Scientific & Technical Camera Co. Ltd 
Selby’s Colour Service . 

Silber, J. J., Ltd 

Specto Ltd 

Star Press 

Studio Enterprises Ltd. . a 
Swain (Camera Shops), E. E., Ltd. 


Technica Camera Ltd 
Tyzack, S., & Son Ltd 


Wray (Onrtical Works) Ltd 
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PATERSON Majorview 35 


See your slides really big in the 
Majorview. Specially computed two-lens 
magnification system gives King-sized 

distortionless picture unequalled by any other 
viewer. Extra large lenses take care of horizontal 
or upright pictures without turning the viewer 


sideways. For all 2x2 slides, 52/6 


including Bantam and 4 x 4 cm. 
GIVES THE FINEST PICTURE OF ALL 
1960 Catalogue flow available—96 pages, send Postal Order (not stamps) for I/- to: 


R. F. HUNTER LIMITED, Celfix House, 51-53 Gray’s Inn Road, London, W.C.| 
5 HOLborn 7311-2-3 





From 35mm to 48-sheet poster 


One of the biggest ** blow-ups”’ in advertising took place in 

the studio of Bert Hardy Ltd. You have seen the result on the 
hoardings. The amazing thing is, the original was on 35mm 
ILFORD HP3. Fill-in lighting was provided by a hand torch. 


Bert Hardy says that very little retouching was necessary. 


Successful men in the business load up with 
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j Printed in England by The Sidney Press Ltd., Bedford. Published by the proprietors PHOTOGRAPHY MAGAZINE (Great Britain) Ltd., 
, House, Hanover Square, London, W.1. Subscription rate (12 mumbers) £1 15s. Od., post paid 
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